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EMBROIDERY 


KNOW YOUR HANDICRAFTS 


The embroiderer’s art 
enriches our 
and brings the touch 


luxury 
reach all. 


Beads and shells, 


feathers and mirrors all 
help impart magic 
glamour 
material, thanks 
the deft fingers 
our country’s embroi- 
derers. 

Enrich 
with Indian embroidery. 


ALL INDIA HANDICRAFTS BOARD 
Goverament 
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ORIENT GENERAL INDUSTRIES LTD. 


fan design 


Here the fan that combines beauty, comfort, per- 
formance and durability that every one looks for. Orient 
Fan, with many features, technical master- 
piece—a result new level excellence design 
and technique that achieved the vast funds 
engineering ‘know-how’ accumulated over the years. 

Its pressure die cast, dynamically balanced rigid 
complete die cast centreless ground shaft, 


stove enamelled paint are the reasons for its remarkable 
performance and incomparable finish. 


Herc the fan created Orient’s highly skilled 
technicians backed modern designers, tool 
engineers and other specialists meet the exacting 
demand the users over the country and 
abroad. 


Years ahead look and performance 


Ghore Bibi Lane, 


United Bank India Ltd. 


OFFICE: CLIVE GHAT STREET, 
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those days. 


distant Gandhamadan mountain. 


India’s greatest epic for 
all times, the Ramayana records, 
things, the existence the Ayurveda even 
When Lakhsmana was mortally woun- 
ded Ravana, was Susena, the monkey- 
physician who prescribed Visalyakarani and 
was Hanumana, the great monkey-hero 
who brought that herb overnight from 


This account myth and the 
subsequent history the develop- 
ment the Ayurveda—the Indian 
system medicine, bears ample 
evidence its far and 
wide even those times. 
tradition has been -handed down 
from the days Charak, Susruta 
and Nagarjun and feel proud 
our humble efforts perpetuating 
this glorious legacy for the benefit 
the suffering humanity. Thus 
what was true the days the 
Ramayana, still holds good even 
our times and each and every pro- 
ducts the has proved 
beyond doubt. 
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The Tradition that lives 


Issed the Government West Bengal 


i 
i 
» 
» 


Railway platforms could kept 
only people used the litter-bins 
available. 


Vegetable and frult skins, paper 

and all forms debris litter railway 
platforms much the detriment 

public health. Apart from 

the danger disease, there 

also the constant fear accidents 
ankles broken back. 


litter-bins and spit the spittoons. 
THROW LITTER 
INTO THE 
LITTER-BIN 


SOUTH EASTERN 
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Folk Lore 


Incorporating Indian Folk-Lore— founded 1956, 
The only Journal India 

exclusively Folk Culture 

Vol. No. March-April, 1960 


country with great past. Many 
ruling dynasties have come, ruled and 
have gone out its historical area during the 
last 5000 years. The archaeological remains left 
behind all these dynasties are very rich and 
varied and scattared all over the sub contenent 
(includingPakistan). India fortunate 
toget the Late Sir 
Alexander Cunninghum her first Director- 
General Archaeology organise 
archaeological department exactly 100 years 
agoin 1869-61. all now know Cunnin. 
gham’s great efforts revealing India’s past 
excavating such historical sites Sanchi, 
Budh Gaya, Bharbut, Taxila etc. After his 
retirement period LULL began and 
1902 Sir John Marshall took over Director- 
General Archaeology. During his tenure 
office the eminent Bengali Archaeologist Late 
Dr. Rakhaldas Banerjee discovered the great 
archaeological remains the pre-historic city 
Mahenjodero Sind. Dr. Banerjee’s effort 


push back the beginings India’s civilization 
about 3000 B.C. 


All these are now known historical facts. 
protect these archaeological monuments 
the Government India the inspiration 
Lord Curzon, ex-Viceroy, passed the Ancient 


Monuments Act 1904 and since then due 
persevering effort the officers and men 
the central archaeological department 
glories India are now known the general 
public. The Government India Act 1935 
made administration archeology central 
subject. Till 1947 Class provinces had 
seperate archaelogical departments But 
some the big native states viz. Hyderabad, 
Mysore, Baroda etc. there were very efficient 
archaeological departments. 
department preserving the world famous 
monuments Ajanta Ellora are two well 
known mentioned here. 

Director-Generalship the Archaeological 
Survey India 1944, organised Central 
Advisory Board Archaeology which would 
independent body experts advice 


the central government all matters relating 
archaeology. 


When India become independent 1947 
was decided the recommandation this 
central archaeological advisory board that all 
Part States should have Seperate archaeo- 
logical department deal with historical 
momuments State importance. The idea 
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being that the historical monument national 
importance would henceforth dealt with 
the central archaeological department. Under 


the present constitution India, archaeology 
both central and state subject. 


present most the Part States viz 
Bombay, Uttar Pradesh, Madhya Pradesh, 
Andhra, Madras etc. have got their seperate 
Archeaologicai 

accordance with the central directives 
the Government West Bengal passed the 
West Bengal Preservation Historical 
Monuments Objects and Excavation Archa- 
eological Sites Act, 1957 (W.B.Act. 1957) 
December, 1957. But are sorry learn that 
took about two years sanction the necessary 
posts Director, Supdts. The State Public 
Service Commission advertised the vacancies 
only November 19,1959 (PSC advt. No. 
after due interview two candidates, both 
belonging Group the Ancient Indian 
History and Department the 
University Calcutta, out the four intervie- 
wed candidates, have been selected for the 
post Superintendents. 

For the post the Director persons 
were interviewed whom two belonged 
Group and one belonged Group 
the same subject. also understand that the 
Public Service Commission has recommanded 
Group 1A. reliably learnt that has 
not yet joined the post and there very little 
chance his joining due some technical 


funny that two and half 
elapsed but yet positive action 


has been taken give the Archaeological 
Department start the State West Bengal. 


know, Bengal abounds 


reasons. 


historical remarins which belong that group 


EDITORIAL 


which are known Monumental Archaeology 


far Bengal concerned, due some 
unknown reasons, inscriptions and 
nusmethics are scarce. have coin 
belonging Pala and Sena periods though 
have innumerable sculptures 
periods. During the past yearsor 
major inscription has been brought light 
[except that Asutosh Museum’s Tamralipta 
and Chandraketugarh.] The importance the 
monumental archaeology Bengal can 
explained the archaeological 
Paharpur, now the Rajsahi district East 
Pakistan. Here, during the thirties this cen- 
tury late Rai Bahadur Dikshit and others 
the remains Buddhist Temple. 
The ground plan this Temple was followed 
during the construction such famous South 
Eastern monument eg. Borobodar Java and 
Ananda Temple Pagan, Burma 
unfortunate that the PSC could not recommand 
any candidate Group either the post 
the Supdts. the post the Director 
but has recommanded all candidates belonging 
Group who have specialised epigra- 
phy and nusmethic subjects, which are, inci- 
dentally very little importance this State 


stated above). Whatever the matter may 
request the expedite the 
matter and tostart work forthwith without 


Otherwise all the archeological 
remains eg. Rangamati Murshida- 
bad, Tamluk Midnapore, the residences 
Bankim Chandra Chatterjee, Sir Banerjee, 
Sri Keshab Chandra Sen and other famous 
Bengalees well traces early history 
relating Aryans Bengal, mediaval historical 
movements etc will lost the 


country. 
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ANCIENT INDIAN TERRACOTTAS 


Dr, Charu Chandra Das Gupta 
Principal, Darjeeling Govt. College 


Introduction 


well-known that various kinds 
material have been used from very early times 
for making sculptures. The materials which 
have been used are mainly clay, stone, woodand 
the case other countries the 
world these materials have been used for the 
sculptural purpose India for very long time. 
Burnt clay images are technically called terra- 
cottas. ancient India, terracottas ranging 
from the Indus valley age the end the 
twelfth century have been 

Modelling 

With the discovery Mohenjo-daro and 
consequently the Indus civilisation which has 
been considered the earliest phase 
Indian civilisation our idea about the antiquity 
Indian plastic art has completely changed. 
Before this momentous discovery the sculptures 
belonging the Maurya age were more less 
considered the earliest Indian sculptures 
but with the discovery the Indus civilisation 
the antiquity Indian plastic art has been taken 
back the 3rd millennium B.C. The terra- 
cottas this age have been found number 
places Sind, the Punjab and Baluchistan. 
Among them special mention should made 
Mohenjo-daro, Jhukar, Chanhu-daro and 
Harappa. All these specimens are marked 
common characteristics. This point may 
shown analysing few specimens. One 


such represents female figure whose arms and 
legs are lost.t Some the main contemporary 
features modelling are found here. They 
are that the eye-balls are separately made and 
then stuck within the sockets, that the nose 
made the pinching the portion clay 
and that the breasts are separately made and 
then attached the body 
specimen? the modelling the 
arms and the may had. Here the arms 
are modeiled without any indication the 
wrist and handsand are also 
modelled without indicating the toes. an- 
other the ears are not represented, 
This also another important characteristic 
these specimens. 


With the advent the post-Indus Valley 
Pre-Maurya age the centre culture shifted 
from the Indus Valley the Ganges Valley and 
new formative extended 
into art. terracottas which have been as- 
cribed this age are found Buxar, Bulandi- 
Bagh, Bhilenapahari Eastern 
India, Bhita and Mathura Central India and 
Taxila and Peshawar the North-Western 
Pakistan. There great difference between 
these figurines and those the Indus Valley 
age from the stand-point modelling. Un- 
like the figurines the Indus Valley age the 
body moulded. This point can under- 
stood from the study one found 
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Unlike the eyes the terra- 
cottas the Indus Valley age the eyes this 
figurine are not separately made and affixed but 
are moulded. Further its nose not made 
specimens the Indus Valley age but also 
moulded. few other specimens may con- 
sidered show the modelling the atms, the 
legs and the breasts. study another speci- 
found Bulandi-Bagh, then find that 
its arms are naturalistically modelled showing 
the elbow, the wrist and the fingers and its legs 
are also modelled naturalistic way indicating 
the knee, the ankle and thetoes, Its breasts 
are also shown having spontaneous develop- 
ment out the flesh the body itself. 
other words, this completely 
moulded, 

The plastic element the post-Indus Valley 
Pre-Maurya terracottas was more developed 
and more the Maurya age. The 
terracottas this age have been found ata 
number places among which mention may 
made Bulandi-Bagh, Patna College Area, 
and 
Basarh Eastern India, Sarnath and Bhita 
the Uttar Pradesh and India. 
These figurines are modelled manner very 
similar that employed case the post- 
Indus Valley pre-Maurya specimens. Like the 
post-Indus Valley pre-Maurya 
whole body moulded. this connection one 
specimen found Basarh may shown.® 
Though highly effaced specimen, yet 
discernible that its eyes, nose, mouth, arms and 
legs are naturalistically treated carrying out 
faithfully the principle laid down the pre- 
vious age. 

Side side with the above type figurines 
there are certain other betray 
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the stamp foreign influence, not model. 
ling, least the dress. One specimen? 
wears Perso-Helienistic helmet which un- 
doubtedly shows the foreign element which has 
entered into art this period. 

The terracottas the Sunga age have been 
found Mahasthan, Kausambi Ahi chhatra and 
Gitagram Eastern India, Bhita, Sankisa, 
Mathura and Besnagar Central India, Nagari 
Western India and Taxila 
Pakistan. 

far modelling concerned, the first 
point which strikes that these figurines are 
not very different from the 
the indigenous type. This point can 
illustrated few examples. One female 
figurine which said have been found 
clearly shows that was modelled 
according the Indian artistic canous. 

Side side with this kind figurine 
find another type figurine which there 
the presence the foreign element. this 
connection one may taken 
account. isa human the head- 
dress which wears undoubtedly foreign 
element. 

the Kushan find the beginning 
art. All evidences show that there wasa 
natural mixture Hellenistic and Indian cul- 
tures North-Western India this 
period. 

now important see the places 
which the terracottas belonging this age have 
been found. study the stylistic peculiarity 
all these terracottas, the most important 
point which draws our attention that there 
are two distinct schools terracotta art 
shing this period, viz, the Central Indian 
school exemplified the specimens found 
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Basarh, Bhita, Sankisa, Mathura and Besnagar 
and the North-Western Pakistan school exem- 
Dheri, Taxila and Jaulian. 

been beforehand that the 
specimens belonging this school has been 
found Basarh, Bhita, Mathura and Besnagar. 
The most important point regarding modelling 
that all these figurines are mocelled accord- 


Central 
shown 


ing the regional tradition. 


(B) North-Western Pakistan school-it has al- 
ready been shown that specimens belonging 
this school have been found Shah-ji-ki-Dheri 
Taxila and Jaulian. Regarding the question 
modelling these figurines should poin- 
ted out that these figurines may divided into 
the following groups stylistic consideration, 
viz., which there only Hellenistic ele- 
Hellenistic plasticity and Indian and 
(iii) which there isa mixture Hellenistic 
plasticity, Indian motif and Central Asiatic 
facial 

The terracottas belonging the Gupta age 
have been mainly found Mahasthan, Ranga- 
mati, Kasia Saheth-Maheth, 
Bhitargaon, Sankisa, Kurukshetra, Besnagar, 
Rangmahal, Barapal. Mirpur Khas, and Jhun- 
kar. Here all these figurines find the 
unification different ideals modelling and 
the presentation unified whole. The 
Indianness all these specimens worth- 
noting. The image Buddha found Kasia 
shows the unification different ideals 

The figurines belonging the mediaval 
age have been mainly found Dah-Parbatiya 
and Kundilnagar Assam, Sabhar and Raghue 


rampur East Bengal, Bangarh, Paharpur 
and Mahasthanin North Bengal. Nalanda 
Bihar, Sarnath and Saheth-Maheth the 
Uttar Pardesh and Avantipur Kashmir. 


study the modelling the figurines 
these places then find that there are 
points simalarity well differences 
among them. Working along this line can 
easily divide them into seven different schools. 
They are the following ones :—(1) The Assam 
school represented the Kundilnagar speci- 
(2) The Eastern school evolved out 
the Gupta sculpture and represented some 
hybrid compromise between the Eastern 
school evolved out the Gupta sculpture and 
the school the indigenous Eastern Indian 
(4) The school the indigenous 
Eastern Indian sculpture represented some 
specimens Paharpur and (5) 
The Eastern Indian medieval school represented 
some specimens discovered Dah Parabha- 
tiya, Sabhar, Raghurampur, Bangarh, Paharpur 
and (6) The Central Indian type 
represented the Saheth-Maheth 
and (7) The North Indian type represented 
the Avantipur 


Religious Characteristic 


various parts the ancient world 
found female figurine which has been consi- 
dered representing mother goddess. Murray 
has shown that the consideration the pose 
the female figurines they may divided 
into three groups, viz., (1) The Divine woman 
Ishtar type. (2) The Divine Mother 
Isis type and (3) The Persontified Yoni 
Banto the same way finda 
number terracottas representing female 
figurine and other places where 
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the vestiges this civilisation have been found 
out which represent the mother goddess and 
they may also classified under three cate- 
gories Murray has done. 


have also possibly found some male 
religion figures and they are two different 
types, viz.’ (1) which the fertility characteris- 
most and (2) ‘which has 
one peculiar characteristic the late religious 


far the religious figurines are concerned 


should pointed out that, the figurines 
belonging the post-Indus Valley 
age, there are some female figurines which are 
fully some are winged, bare 
the upper body and clothed the lower 
some whose lower body clothed, upper 
body nude and and some 
with child whose upper body 
all these types figurines general nudity 
the most important characteristic. 
Therefore apt conclude that they repre- 
sent female fertility figures which may divi- 
ded Divine Mother Isis type, (b) 
Personofied Yoni Banto type and (c) Divine 
Woman Ishtar type. 


far the religious terracottas the 
Maurya age are concerned the majority them 
are female. anybody closely studies the form 
the figurines, will conclude that there 
was wide-spread cult female fertility figures. 
These represent the mother and the 
Yakshini The same sprit which per- 
vades the mother goddess and the Yakshini 
types found remarkable Mithuna 
found Basarh. 


There are some specimens which possibly 
represent goddess, 


DR. CHARU CHANDRA DAS GUPTA 


Besides these female religious figurines there 
are some male religious figures which probably 
represent 


The religious figures the Maurya age are 
mainly three classes, viz., the female fertility 
figures, the and the purely iconogra- 
phical type. These female fertility figures are 
mainly the Divine Mother Isis 
Personified Yoni Banto and the 
Divine woman Ishtar also 
the Mithuna far purely inco- 
type concerned, represents the 
image 


Like the female religious figurines there 
are sume male figurines which, for 
may considered religious. The 
male religious figurines may sub-divided 
into the following groups, viz. (a) the icono- 
and (c) the demon 


far the religious figures the Kushan 
age are concerned, find here also the type 
the ideal mother this type 
find some figures representing Nagi with 
There also another speci- 
men which represents with vase 


Side with the prevalence these 
female religious figurines find the represen- 
tation find another specimen 
representing Kuvera 


Besides these figurines have found 
specimens which represent either Bodhisattva 


The religious figurines the Gupta age 
fall into three classes, viz, Brahmanical, 
Buddhist and Jain. The Brahmanical images 
which have been found here are mainly the 
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image Siva and Siva*® 
and far the Buddhist images 
are concerned they are mainly the Dhyani 

far the religious figures the madia- 
val age are concerned, find some mithuna 
the 
find the Brahmanical well Buddhist 
figures. far asthe Brahminical figures are 
concerned, they are 
Buddhist figures are concerned, they are the 
representation the Bodhisattva 
and 


Secular characterestics 


These figurines supply valuable information 
for the knowledge the secular life the 
Indian people from age age. 


From the figurines the Indus Valley age 
can make estimate the dress and orna- 
ment vogue this age. 


One Mohenjodaro 
and 
give some idea about the daily life led the 
women that age. Further one Harappa 
depicts very naturalistically the 
inner psychological feeling woman who 
seems disturbed mental agony. 


Regarding the secular figurines the post- 
Indus age can say that 
there are some figurine which are secular. 
Among these there are some which 
are exquisite pieces works art much 


they vividly represent the human life. One 


found Bhir Mound Taxila one 
the finest examples secular figurines and 
shows the enormous strength which possesses. 
the otherhand, the smiling male 
and the smiling female 


shows 


the very realistic manner the inherent sim- 
plicity jurenile mind. 

There are few good specimens the 
Maurya age which should considered here. 
The female figurine representing 
appears take great delight the art 
dancing and seems indicate that Indians 
this age were not averse the materialistic 
side the human life. There are some other 
male which show that foreign soldiers 
were great demand India during this age. 

These figurines the Sunga age which 
have pronounced religious have 
been considered secular figurines. Special 
attention should paid one which 
musal crown. This crown shows the 
There another which, acco- 
unt its freshness, speaks well the artist. 

The figurines the Kushan age may 
divided into two groups, far the first 
group concerned, certain figures are called 
secular because these examples there 
indication which they might considered 
otherwise. all these examples are heads; 
they not give much evidence form 
accurate idea about the secular vogue 
during this age. 
men? 


However, there one speci- 
which shows that asceticism was 
vogue during this age. far the second 
group concerned, the figurines are mainly 
three types, which there only 
mixture plasticity and Indian 
snd (c) which there only Indian 
far the garment this age 
suffcient material formulate any conclusion 
regarding this question because with the excep- 
tion one female figurine these specimens 
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represent head. This female figurine also does 
not help much the garment not promi- 
nently indicated. There are some 
which throw some light the head-dress 
vogue during this age. 

The terracotta figurines the Gupta age 
generally potray the secular life. For this 
reason there ample evidence these speci- 
mens about the dress worn the people 
general during this age. following are the 
main types dress worn the mail figuri- 
nes :—(1) which does not cover the upper body 
but covers the lower body upto 
(2) which does not cover the upper body but 
covers the lower body upto the (B) 
which does not cover the upper body but covers 
the lower body upto the (3) which 
covers the whole Besides there 
the uttariya (scarf) over the upper body 
some these The head-dress 
these are various shapes 
highly and interesting. 

The secular figurines belonging one 
group figurines the mediaeval are not 
many number. Here find the ever- 
changing joys and sorrows human 
well-depicted manner. Sabhar there has 
been discovered flying Init the 
spirit buoyancy shown some extent: but 
the other specimen, human head, calm and 
the best specimens terracotta art this 
period. The broad forehead, the well-extended 
eye-brows, the mark between the eye-brows, 
the, open eyes. the pointed nose and the pecu- 


suppressed smile—all have pecu- 


liar charm this head. 
Conclusion 


The above discussion clearly illustrates 


tain important points. First, shows how 
these figurines have been evolved out. Second- 
ly, has been shown that these figurines afford 
excellent evidence for holding 
about the religious life from age age. Third- 
ly, also shows that they also supply some 
valuable evidence for making some conclusion 
regarding the secular life. 
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Ghost-Worship 


Dr, Satyendra, Ph. D., Litt. 
Institute Hindi Studies, Agra. 


may mean God, but folk- 
lore has come mean the spirit 
great hero, who now worshipped minor 
folk-god, and who enters the body some 
Bhagat Panda Pujari acting medium, 
and this devata obliges the devotees 
ways, viz., foretelling events and things 
they want toknow, telling them ways and 
means get riches, cure diseases, 
exercise evil spirits causing ruin or. diseases, 
bless with progeny etc. etc. Jahar pir 
Guru Gugga Goga great Devata. His 
cult widely spread Rajasthan, Uttar 
Bulandshahar, Bundelkhand, Punjab, Gujrat, 
Maharastra, Madhya Pradesh etc. But there 
are some other minor devatas also. Their 
cult has limited limited followers 
among certain classes 


Mekasur—One such Devata Mekasur. 
There quite large following those 
who are worshipping this Devata. His name 
quite strange with its Asur ending. Asur 
means demon. 


Mythology and Folk-Etymology This Asura 
the word has inspired the folk-ety- 


Itistold that this devata has following 
some parts Aligarh, Etah, Mainpuri and Agra 
districts. 


Mekasur 


mologist derive from Mahishasur 
mythology which runs 


ancient times there was great demon 
named Mahishasur.2 great battle ensued 
between Durga and Mahishasur. But Durga 
could not kill him, from drop his blood 
sprang lakh demons. Durga took 
coconut-shell Khappar, and did not allow 
even one drop blood the ground. 
Thus atlast the demon was But 
laughed while dying. 

Devi Durga was surprise and asked him 
die your hands, now, will get Salvation. 
Goddess was also pleased and said, the 
next birth both will live 
Accordingly Durga was born Gangi 
and Mahishasur 


evident, all this myth-meking has been 
undertaken explain the strange name 
There doubt that the folk- 
tale told about him great hero 
all intent and purposes the last ending 
version tells that Satyug was 


Baitasur, Dwapar Mekasur. 


3.*Heis known Dharmdhari, also, some 
quarters. 
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not (Sur) shoor the valiant). The 
(Maika) (Matrika) First propostion 
quite satisfactory. means the mother.’ 
Thus will mean 
protector the Mother. was his adop- 
tive mother. Gangi old forelorn lady. 


Mai Mother may even indicate Mother cow. 
died fighting for the cows. 


the valiant 


The Story Mekasur 


Mekasur was born village Ataranji Khera 
near Kasganj N.E Rly meter 
liad leave his house, due 
intolerant wife his brother. From there 
moved foot along the river Kali. reached 
Shyam devata, which Kali 
and Neam river. Now, moved along Neem 
river and reached village named Bhirawal. 
felt thirsty, and went awell. There 
was Gangi there the grazed 
her cattle for while, and then demanded 
water. Gangi could surmise that roaming 
aimlessly, that has left his home due 
some trouble, perhaps parentless. She 
therefore, very kindly took him home, and 
gave him water with sugar. The child Mekasur 
stayed with thislady. Gangi later moved 
place where now standsa prosperous town 
Gangiri. She laid foundation the town, 
which this day called after her name 
Gangi (ri) Gangi-ri=of Gangi. 

Mekasur was Ahir caste, while Gangi 
was Brahmin. Mekasur tended the cattle 


Some say that this Ataranji khera Tahsil 
Ataranli Dist. 

Another variant the legend 
Mekasur after leaving his home went dense forest 
there met yogi. became his disciple, and 


obtained some siddhis His tested 


DR. SATYENDRA 


Gangi ably that her herd grew great 
number and every cattle was healthy and hand- 
some. very calf which was given 
attractive thata prince the Nawab Bal- 
rampur was tempted. The Bhat informed the 
prince that would better Gangiri, and 
there see the cattle Mekasur. The prince 
gathered his forces and approached Mekasur. 
battle ensued. The woollen Kambal 
Mekasur turned into shield and his lathi took 
the form sword, thus divinely equipped 
Mekasur fought bravely. But there was trea- 
The prince Sahezeda furled blue flag 


which was tabbo for Mekasur. So, moved 


back and back fell ina died. 
Prince took away the cows. 
Another version indicats that 


farmer had occupied the granig land for the 
purposes agriculture, Mekasur the advice 
mother Gangi moved village Sidhauli 
for grazng the cattle. Once Bhat (bord) asked 
from Mekasur. said—I can 
give you calf, and not cow. this the Bhat 
become angry and went the Muslim (Moghal) 
ruler and complained that Meksur has unlaw- 
fully used the royal grazing land. Hence the 
ghal ruler attacked him and battle ensued. 
this version the story not blue flag 
which, furled but piece cloth from 
the room confinement the birth child. 
That cloth was hurted upon Mekasur the 
adversary, and trying avoid falling 


the attainments his disciple asking him 
barren cow, Mekasur showed the marval and milched 
that cow. The Guru yogi was pleased; he, then 
advised him Gangiri, and there establish with 
Gangul was, then that Mekasur went 
Gangiri and met Gangi. 
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GHOST-WORSHIP MEKASUR 


his body, and stepped back and fell into the 
well. 


The legend now has two variants. 
one Gangi mother gets dream, which informs 
her about Mekasur’s death. Gangi goes the 
spot and gives life Mekasur her craft. 
The other say that the spirit Mekasur rose 
from the well crusade against 
the prince. had many muslim fakirs his 
followers. got release the cows, and 
daily without fail his ghost would come his 
mother Gangi, ask her open the 
cattleyard. The cows would come out, and 
after the evening return their 
place. This service rendered the ghost 
the Mekasur raised him the place ofa 
Devata. 


version the legend tells that 
Mekasur made attack the Bhairav 
Kashi, and gave him observed 
that account this event that Bhairav 
not these area. Thousands 
his kinsmen, Ahir, specially and others also 
come Gangiri offer their worship. 


Worship 


The place where Mekasur died about one 
mile from Gangiti and near Birkhi Nagla. 
spot where Mekasur fell dead small 
dome People come for its pilgrimage. 
They first offer their worship this Madhi 
then their Pandas. The Pandas 
are all descendants Gangi, and pilgrims are 
mostly Ahirs. 


There they first perform hom then 
sing (Jas) for Mekasur. derived 
from (yash) which means ‘fame’. These 


songs contain the devotional material eulogis- 
ing the devata. 


These Jasas are sort 


invocations. Thus invoked Mekasur comes 
the body the medium, and blesses them. 
One thing specially attracts attention this 
ritual. When Pandas invoke the devata 
Mekasur, they invite Muslim fakir also, and 
serve him with food. 


Cult Mekasur and Muslim 


The factor, just mentioned above inclu- 
sion Muslim fakir part the ritual, 
raises the issue the relation Muslims 
the cult. The story given above the cult- 
hero shows that there struggle between 
Mekasur and Muslims headed the Prince 
Sahibzada. This account expected 
make Mekasur Hindu hero and naturally the 
followers his faith should follow the suit. 
But that not so, for that and there not the 
end the story also. There are two things 
worth attention 


stated that while the 
between the two was going Mekasur could 
win several (Muslim) fakirs his side. Hence 


the feeding fakir may ramnant this 
fact. 


The story tells that after turning 
ghost Mekasur again waged war against the 
Sahibzada. Sahibzada was defeated and cows 
were obtained from him. the end Sahibzada 
also, became his admirer, and joined his men 
while alive, and after death also 
his LEUTENANT spirit. now among 
the retinue ghosts headed Mekasur. 
Hence the fakirs are perhaps used gratify 
these Muslim spirits, 


this may, the fact remains that the 
cult includes the Muslim representative 
within its sacred fold. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
4 
| | 
f 


DR. SATYENDRA 


This—a Tradition 


this respect the cult Mekasur not 
all alone. points tradition this 
cultology. have spoken the cult 
Jaharpir. This cult also has got wide Muslim 
following. The folk-tale about Jaharpir tells 
that became Muslim before getting sub- 
merged into the earth. The story Mekasur 
has several points similarity with Jaharir. 
Such as— 


Jaharpir 


Protected cows from raiders. 

These raiders were Muslims. 

was sumerged into the earth. 

visited his wife asa ghost spirit 
after his death. 


has acompany five, who are 
called Panchpir and one among these his 
Bhanja sister’s son. 

His cult has large Muslim following. 


Mekasur 


Protected cows from raiders. 
These raiders were Muslims. 
fell into the well. 
visited mother Gangi asa 
Ghost after death. 


has company Jagat Singh 
thakur Kinawa village miles off 


Bhagat Singh (His bhanja, son) 


Sahibzada. According another version 
the legend Mekasur also has five leutenants 
like Panchpir Jahar pir. has 
Jagat Sing (a), Hira Nat (b), Sahabzada (c) and 
Mekasur’s Bhanjo, (d) i.e. Mighna, the son 
Banasa who was the daughter Gangi. These 
four make the folkloristic number five. All 
these are worshipped Ghosts with Mekasur. 


They live called Naugawan 

His cult has veneration for Muslims 
fakirs. 


Ghost Warship 


The tradition ghost-worship also was 
taking inspirations from the times 
religions sects were also doing. Between 12th 
17th centuries several sects tried, practi- 
cally, win over Muslims also their fold 
some means others. Bhakti cult was against 
any such Muslims like Rasakhan 
and Taj were admitted into Vaishnava Sects and 
Pranami dhami sect originated Pran Nath 
Swami Bundlekhand included this Bhakti 
cult some tenents from Koran and Bible. Kabir 
previously had mixed following. There are 
several such other instances, which show that 
the people and their leaders were seeing the 
light which makes distinction between the 
two sets people. They were getting mixed 
with each other religiously also. These Ghost- 
cults also had the same background and trade- 
tion. The cult Sarwar Sultan which started 
from Punjab had Bhainronji (Bhairon chief 
Gana Shiva Circle) his chief messenger. 
And wherever the tomb Sakhi Sarwar are 
located, idoly this Hindu Bhairon also 
installed and worshipped the first guard, 
the Hindu manner, and there are many 
Hindus who pilgrims his tomb. 


The fakir the Mekasur cult certainly 
aramnant this tradition which worked for 
amalgamation. 

Cow-Protection 


Yet another tradition can discovered. 
just very important tradition, and perhaps, 
having great sway the Rajasthan, This 
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GHOST-WORSHIP MEKASUR 


tradition connected with the protection 
cows. 
even the Vedas. 

Whatever the meaning from the ‘Slesh’ 
pun the words, apparently the legend 
cows and their theft panis there 
the Rigveda, and Indra applauded for getting 
the release these cows from the enemies. 
However, allegorically cows may mean any- 
thing, but much adoration Indra due 
this piece valour. Beginning right from the 
Vedas the regard and respect for hero who 
protects the cows, has tradition 
this day. Mahabharat also find 
Arjun protecting cows twice. Once the 
city Virat where they were passing their 
days in-congnito. Next, when Kali followed 
the earth who was the form cow, Arjun 
had suffer long exile, for, this act 
protecting cow had break sacred cow. 
Many such instances can quoted from 
Pauranic period. But the cultist 
period between 12th and 17th centuries. 


During this period notable vir pir 


than who are worshipped devata with great 
reverence this day are mostly cow-protec- 
tors. Jahar pir has just been mentioned. 


Pabuji for the most important devata 
Rajsthan. also cow-protector, also 
devata Ram Deva. Hence the worship 
was tradition during the 
said centuries. Mekasur served 
the cows heroically and hence has got the 
veneration the people. 


Gwarias and Mekasur 


believed some other persons, relates that 
the struggle for cattle cows ensued between 
Gwarias and Mekasur and not between Mus- 
lims and Mekasur. told that there was 


indebted Prof. Ram Singh Yadav who 
working the ‘Vraja Devis and Devatas’ for his 
Ph. degree. for the first time discovered this 
Mekasur me. His versions are given the foot- 
notes above. became interested and pursued 


this paper was provided some 


The seed this tradition can 


enimity between him and the Gwarias. Gwarias 
also are caste grazers and keepers cows, 
they must have envied the trade Mekasur, 
who was establishing himself their rival and 
excelling them their trade. These Gwarias 
for their economic interest fought with 
Mekasur. Mekasur, was assisted Muslims 
this contest against 


mind this variant gives the true 
event and explains the inclusion fakirs 
the worship also. The factor Muslims 
cow-stealers just adaptation folk-mind 
persuance its prejudice against Muslims 
with regard cows, isan effort 
the folklore the theme with the 
old legends cow protecting devatas. 


Jasa 


have noticed above, that Pandas sing 
jasas Makasur while invoking him. This 
ritualistic necessity has inspired people pile 
such jasas. Hence great number jasas 
are available among the followers this cult. 
These forma part the great folk-literature 
Vraja. not our intention discuss these 
jasas this paper. will devote another 
paper peep into the realm these 


Gangi Panth 


Panth some quarters, evidently 
based the name the mother Gangi 
whose discendants are Pandas the cult. 
While trying find out this Gangi Panth 
exists elsewhere also, came across another 
Panth which called Ganga Panth. not 
connected with the mother Gangi Gangiri, 
but conected with the mother river 
And not strange thing, that though this 
panth Ghost worshippers. will 
describe this panth some later issue. For 
the present, enough know that Mekasur 
and his mother Gangi the Gangi Panth have 
nothing todo with this Ganga-panth. Both 
have sprung seperately 


material Shri Satya Deva Varsheneya 
Tamolipara, Aligarh, through Dr. Kailash Chandra 
Bhatia, Professor the Department Hindi, the 
Barahseni College, Aligarh. The account 
Mekasur based mainly these material. thank- 
ful both. 
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The Motif Between Bengal And The Nilgiris 


Gopinath Sen 


very curious see how the motif 
Bengal and the Nilgiris are similar each 
other. ancient India there were two sects 
such the Aryans and the Non-Aryans. The 
Aryans would fight against the Non-Aryans 
who would flee from the citadel jungle. 
not all impossible thinkout that the 
Non-Aryans were from the some stock hu- 
man beings. well known and established 
fact that the Dravadians those who ware called 
the Non-Aryans who defeated the Aryans and 
established their power, culture and tradition 
South India. The Non-Aryans who came 
from East South there they brought cul- 
tural episode with them. There are many 
similarity between two remote corners although 
their languages are totally different from each 
other. 


There are four tribes namely the Kotas, the 
Todas, the Badagas and the Kurumbas the 
Nilgiri hills South India. Among the four 
tribes the Kotas are the best story teller. They 
have attained high standard excellence 
oral literary art. Their most the stories 
have got very close similarity with Bengali 
folk tales. collect the folk-tale motifs 
where will found substantial material 
it. All the motifs used Kota stcries are 
known The Kota story and Bengali 


oral tales may derived from the Sanskrit 
and they are belonged 
groups. 


the same family 


may wonder how the Kotas could find 
out the strories which are being told the 
great ascetics Bengal. Early the Nine- 
teenth Century when the Nilgiries were not 
isolated from the sophisticated world then the 
Badagas would carry the motifs from Bengal 
the Nilgiri Hills. may possible that 
the Hindu Missionaries brought some motifs 
from Bengal. 


There great similarity many folk 
tales the Nilgiries between the Kathasaritsa- 
gara and the Jataka. The motif the jackal 
would best example the 
whole ancient classical folk tales. The Santal 
tale has the same motif the tales. 
There are echo-word motif the Nilgiri tales 
which are well known Hindi, 
Gujratiand Marathi. will interes- 
ting study not only their motif but also the 
languages the Nilgiris. 

Dr. Eaeneau the Yalu University 
U.S.A. who visited India make com- 
prehensive study the Nilgiri tribes then 
has contributed large number materials 
for the students, sociology, anthropology 
and ethnology. His field work the Kota was 
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done the periods June-September 1936, 
June-September 1937 and February-May 1938. 
has published the Kota Texts four parts 
where Dr. Stith Thompson has prepared 
Motif Index Kota tales and Type and Motif 
analysis Kota Tales. 


Here will shown few motif which 
has got some similarity with those Bengali 
folk The motif like ‘The the 
Moon’ snd ‘Eclipses the Moon’, ‘the Wind’, 
‘the Rain’ and ‘the Sun’ and others. The Motif 
Jackal very much popular the Indic 
versions. This sort Motif found 
Lore the Santal Parganas Bompas 
and various other folk tales India. The inter- 
mingled thinking Motif the basis 
folklore. The Aryan and the Non-Aryan cul- 
ture flowing the own river cultural 
thought, tradition and transformation. There 
isno greater transition motif from 
generation generation. the way would 
more suitable example between the Santal 
tale and the Jataka. The Kota stories 
general are like Indic Motifs wide geogra- 
phical historical spread. should 
probably correct gussing that the story 
the Kotas was learned them 
from the people the plains, who learned 
from missionaries and liking it, proceeded 
attach various Indian motif and natura- 
lise it, process carried further perhaps the 
Kota borrowers. 


the Kota tale found that man 
the tiger which has got similarity 
with Dakhinrai, the Tiger God, who being 
worshipped great deity the villages 


Bengal. 
ral. 


There twenty miles away from 
Calcutta the Belgharia where 
worshipped with pomp and grandeur. Also 
place named Jhikagacha Ghat and Lauja which 
sixtyseven miles from Calcutta there same 
diety. How Dakhinrai was being transformed 
from man diety there written the 
form poems Poet Krishnaram Das whose 
was ason Prabhaker Rai and the General 
King Mukut Rai who ruler Brah- 
man Nagar. There very powerful man 
that time who rides tiger that his name 
was Gaji who son Sikandar Saha who 
was ruler Birat Nagar, conquered 
the city King Mukut Rai and married his 
beautiful daugher Champabati with the help 
his tiger. Dakhinrai fought against him but 
being unsucceesful fled with his life the 
dense forest Sunderban. Then hada 
treaty with Gaji and forest diety. 
the Nilgiri hills and well the Dravadian 
motif find such tale which follows 


village there was man whose 
custom was always speak world two 
forms. The people that village used call 
him talking man. One day heard 
that tiger the neighbouring jungle had left 
there had come the inhabited places and 
while was said his friend you 
are going home, careful! The tiger 
chance may The was 
lurking near The tiger 
may there. tiger. Where the 
not very much afrid the thing called 
tiger the tiger the only thing which 
much afraid, The tiger said, you tell 
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where the thing called, and chall- 
ange it. Because that this man regained his 
courage and sent off the tiger certain place 
the jungle. Thereupon the people that 
village felt great affection for that man and 
praised him and gave him 


the above tale where man rides the 
tiger has changed into deity like Dakhinrai 
South India and the Hills. Still the 
Toda milkman tells the evening when 
used finish milking all the buffaloes. Then 
puts them the shed and said freind 
May tiger carry off calf 


Herefrom can understand there cul- 
tural intercourse between the tribal and the 
village folk. Some the Kota stories have got 
kinship betwezn Bengali tribe the Santal. The 
animal type motifs are similar 
Prof. Emeneau has given such examples 
Kota Texts where has already pointed out 
that the two literary sources belong one tra- 
dition, which distraction provided while 
the task being performed and the same 
time the moral both the same that religi- 
ous contemplation asceticism should 
practiced with the same undivided attention 


that the man carrying the oil displayed. Our 
Kota story and the Bengali Oral version per- 
haps derived from Sanskrit literary source 
belong another contrasting tradition, 
which distraction and threat punishment 
are provided, and which the moral just the 
that the literary sources, namely, that 
asceticism inferior doing one’s worldly 
duty and worshipping, god the intervals 
when the cares the world allow. The chro- 
nological priority the literary sources makes 
probable that their version the primary 
one. noted guranteed the details 
the two versions both types moral are 
high antiquity India. 

There lack reported versions the 
motif the great area between Bengal 
Nilgiris not possible give evidence 
the exact number motifs which have been 
collected far. Prof. Emansu 
number papers the variants some 
the stories and the the 
Journal the American Oriental Society where 
opened new vista the 
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Recorded Folk-literature 


Keshavram Kashiram Shastree (Gujrat) 


[Prof. Shastree interprovincially renouned and versatile scholar Gujrat. 


subjects. 
language and literature—ed.] 


our general belief that ‘‘folk-literature 

means literature which have orally re- 
ceived through generations and which current 
the tongues people which may old 
which may have anew birth but which 

not belong particular author 

This definition partly correct when say 

about different couplets, songs, ballads and 
such kind literature which obtained 
orally from the people region 
regions. But the scientific definition furnishes 
with more particular test. ‘‘A 
literature handed over generation genera- 
tion orally documentary process— which 
has author authors—the 
authorship which rested only mass—is 
know the oldest litera- 
ture the world Rigveda—oldest model 
far known our mother langu- 
hymns and stories which were 


ina floating 
Particularly can note here the 
episodes Pururavas and Urvasi Yama and 
Yanu, again that Dasaragna War, and 
Brahmans, Aranyakas and Upanisads get 


has published nearly one hundred books different 
writes plays, books criticism and has specialised himself old Gujrati 


such ample literature, which, 
nothing but folk nature. 


sense 


When turn towards Mahabharata and 
and Puranas find thing, Here, 
particularly, exlude Ramayana attributed 
Maharsi Valmiki. deleberate effort 
contribute Mahakavya ofa classical nature 
and classical metres. Butin the case 
Mahabharata areina position say that 
hundreds different floating episodes are 
collected and added generations anda 
methodical collection was attributed parti- 
cular author very difficult 
authorship only one author. 


describe its 


the case Puranas quite clear that 
one author responsible the composer 
particular Purana its part parts, 
Several versions several episodes are noted 
variously different Puranas; the roots 
some them even Rigveda. for 
example the version the Vrata episode furni- 
shes the development the thunder-bolt 
stroy ever current the rainy season. 


From Puranic literature can quote the 
story Udayana Vatsaraja. fact, Udayana 
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was historical person. Several stories were 
prevalant through generations generations. 
The plots were chosen from his floating stories 
and then poets put them several dramas. 


The story Vikramaditya 
the same. 

Here one must very careful before 
coming any conclusion that particular 
author the time his composition, resorts 
toa particular story for his plot which might 
current his times the mouths people 
which was folk-nature. 


Particularly Saurastra several historical 
episodes have furnished with ample folk- 
literature particular set poetry generally 
particular metre known Dupas. Efforts 
have been made recollect that scattered 
literature and scholars like 
Mr. Zaverchand Meghhani and others were 
able present them the original metres 
again newly composed story style literature. 

Apart from this story-literature different 
kind literature generally Dupas, mostly 
form Subhasitas was prevalant this 
country. can for this kind subha- 
sitas even the Vedic times. for example, 
the 40th adhyaya Vajasaneyi Sanhita 
Yajurveda namely Tsavasyopanisad several 
Subhasitas Katho Ponishad other 
Upanisadas can quoted our oldest exam- 


Coming classical age can quote 
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such recorded works like etc, 
several works rhetorics, such 
etc., find several verses folk mode, mostly 
efforts Acarya Hemacandra are 
nate get several beautiiul couplets, mostly 
not known except two three verses. ‘The 
aim the compiler was the 
current Apabhransa form from the tongues 
people—residing greater part the country 
Gujaras comprising Western and 
North Gujrat his times. Such 
and verses inastory-like form found 
several other Barring these works, 


rally these floating verses have alive 


Bhatas caranas and Barotas orally 
cular collections are found recorded. Some 
ten years back when had chance the 
Hemacarya Granthabhandara Patan, came 
accross Mss. the back which saw some 
four five verses that nature, recorded, 
This was exception far the Mss. collection 
which are known me. 


very much fortunate posses Mss, 
for last years which has fine treasure ofsuch 
subhasitas. This Mss. also deal with several 
things. 
possesses only those classical 
denatly, came accross these 
verses recorded two different places 


which visible whenever 


saw the Mss. God’s grace. able 
today present one the two lots-smailer 
size, older nature, here, the first time. The 
language Med. Guj. possessing some remnants 
touch 


stage. Ina few, the 


was under impression 
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old western Hindi also visible. The langu- 
age sweet and quite understandable. Here 
trying present that small lot their 
original form with due corrections scribal 
errors. Original form will found intact 
the foot. 


Mss. correc- 
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(Here nos. are sanskrit slokas.) 


the third page from this end the line 


These are all old subhasitas out which 


quoted his Apabhrainsa-Vyakarana. 


conclusion, 
that Gujarat fortunate possess Mss, 
texts folk dramas called Bhavae, 
though very lesser number. God may 
merciful enable bring out the critical 
editions the valuable folk dramas most 


happy inform you 
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Study Brata Rituals Bengal 


Sudhanshu Kumar Roy 
Craft Museum, Govt. India 


another chapter this book the April-June, 1959 issue The name 
that article was Indian The book will profusely illustrated 
and the contents will consist many interesting, thoughtful and field research works. The appro- 
ximate cost the book Rs. 16. Interested persons Institutions may contact Indian 
Publications, British Indian Street, Calcutta-1 for the same.— Ed. 


two-year old girl, with her childish 
desire, may disturb and annoy her elders 
their performance But she becomes 
perfect junior (unmarried 
devotee) when she grows five years old. She 
then goes pluck flowers, digs out brata-pits, 
attempts draw alpanas and model images, 
tries memorize and recite spells, under the 
affectionate guidance her seniors. She may 
not understand everything, 
enjoys (asa proud partner) much the com- 
munity songs, stories and arts that 
formed and executed her senior colleagues— 
sister, mother and grandmother. she 
adult, she finds the spells, learnt 
her childhood, very befitting her heart 
Let rustic marry 
When she married, her spells would con- 
tain many things more 
Plenty wealth the house, 


maid widow, 


Sheds full milching cows; 


And assembly-hall may 
law grace 

The home daughters would illuminate, 
Vermeil must remain the box fullyset.2 


Married, chaste—with conch-shell and iron 
bangles the wrists and vermillion mark 
the parting hair—she fully eligible 
take part the brata honourable aye 
(pure priestess). When she grows older, she 
officiates the chief priestess and, with her 
great experience, conducts the whole rites 
prompts the spells 
the stories katha; controls the duties the 
juniors and supervises the drawing alpanas. 
Thus from mother daughter and daughter 
mother, the tradition flows immortally. 


Each brata has its own alpana which, the 
time its performance, drawn with finger- 


Vermillion mark put the parting hair married women distinguish her from 
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tips the ground neataly cleaned and coated 
with clay-slips. The alpuna related brata 
must clearly depict the object the 
(devotee) desires have otherwise 
mance will meaningless and 


worship comb drawn rice- 
paste, 

Gold-combs for may devise 

worship acasket drawn 
paste, 

worship palanquin drawn rice- 
paste, 

Gold-palanquins for may devise 


object drawn symbolize desired 
result, the conviction that this way the 
actual article will brought about. This 
where art has serve the Asa 
genous deshaja word meaning the ‘‘art 
drawing (embankment The pur- 
pose these was originally keep 
dawelling place, city, village safe and pros- 
perous, and the cultivated land fertile and 
fruitful, magical performance. Primitive men 
were inspired draw city field alpana 
for their own benefit and subsistence and not 
for mere artistic decoration. from 
Bhaduli-brata, the City-magic, will clearly ex- 
plain 

Bhaduli, Indra’s mother-in-law, bow 
thee 


Save every year, protect the devo- 
tee’s city 


Again, the alpana, related the Land- 
magic and drawn connection with Lakshmi- 
brata, unmistakably illustrates its relation 
agriculture. the centre seventeen cir- 
cular coiled lines represent the furrows, the 
outermost edge the alpana being decorated 
with row paddy plants. Rajasthan, 
alpanas are still drawn depict cities protected 
walls and cultivated lands with irrigation 
channels indicated water-marks between 
the alis 

The Goddes Lakshmi represents the wealth 
the delta—the first divinity our fertile 
alluvial tract Unlike Manasa, she never has 
had any political significance. But her 
sacred bird the Mei species owl, 
are inclined accept the the 
anthropomorphic manifestation the earlier 
tutelary spirit the Mei branch 


connection with this the senior 
priestess narrates the following story 
related the Goddess Lakshmi and her owl. 


Once upon time there lived poor widow 
and her son village. One day the boy was 
sitting under treeon the side ofaroad. 
milkman, seeing the boy very gave him 
bit cream. But the boy began drink, 
his attention was drawn noise coming from 
the top the tree. Two hungry baby-owls 
were screaming for the cream. The boy sered 


are drawn with the pigment made powdered rice dissolved water For 
detailed description refer Alpana Siksha (Prabartak, Calcutta) the present author. 

Cf. Adam’s Primitive Art, (P. 1935) 48, for rituals connected with sympathetic, magic. 

The derivation alpana ali-patta from alimpana Sanskrit origin appear 
grammatically right but falsifies the real origin the word. 1876 A.D. Bankim Chandra 
Chatterjee, the great Bengali novelist, used alipana his Introduction Dinabhandhu Mitra’s 
Works (Basumati Edition, and shows that that period this word 


pronounced, 
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them portion. The who 
belonged the Goddess Lakshmi, came back 
the nest when the chicks reported her about 
the cream given them the poor widow’s 
son. Asa reward the she owl carried the boy 
her back the Goddess Lakshmi and 
requested her grant him boon for his good 
work. The Goddess, being very pleased, gave 
the boy her and instructed him wor- 
ship daily get rid poverty. The mother 
and the son followed her instructions faithfully 
and course time became rich that the 
king the country had give away his 
daughter marriage the son the 


But the most important alpana ever record- 
West Bengal the one that depicts 
the prosperity and stability the ‘‘double- 
wing’ the have been 
magically ensured. Though this was 
first recorded Dr. Abanindranath Tagore 
only years ago his book Banglar Brata 
the pictographs which the com- 
posed, when compared with the ancient Egyp- 
Indus Valley arts, reveal amazingly 


wooden 


ancient record the establishment Bangala 
(golden) Kingdom the date which can 
assigned the prehistoric period. 


have interesting alpana drawn 
connection with the which com- 


(Calcutta, 1956),pp. 


memorates the conquest the country bya 
new people. The native Dom were 
utterly defeated them. (Tagore-cpcit 07) 


Biata-alpanas record not only the ancient 
geological conditions Bengal but also the 
growth and development cultural, political 
and economic life the delta. The people also 
loved their country and see spell the 
that the priestesses are proudly 
worshipping what they named 
the 


Why the flowers float who she, 
noon doth worship the Golden-sea 
Sister brother, the mother son, 

Chaste and young float the flowers 


the commercial activities grew, the 

people the delta came contact with foreig- 

ners who brought with them new manners and 

customs. themselves also travelled 

foreign lands and foreign seas and rivers, 

which helped them increase immensely their 

geographical knowledge and thus their primi- 

tive views became modified time went 

bratee who first desired have gold 
necklace casket, later became more con- 

cerned about her husband, brother and relatives 

participating the voyages the far-away 

countries for commercial purposes, their safe 
travel and sure return. She had wait anxious- 
days and months for reunion with her 

separated dear 


Bratakatha, editcd Bibhutti Bhushan Bhattacharya and revised Pashupa Chatto- 


The word should not explaind here now used Tamil branch 


the Dravidian Languages, the term poon means gold. 


the same sense still use Bengali 


poonnay; pon, etc., which originally meant gold.” 


Many brata stories relate about the person trouble foreign country, who came know about 
God Goddess adherence whom could have ended his misery, Stories indi- 


cate cultural and religious exchanges between the foreign people and the travelling merchants. 
theory cozmogony was also formulated this time. 
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News father and brother let 
know 

Message from husband and his father 
let know 
Waters the river the sea, whatever 
may you be, 
Whereabouts father and brother you 
must tell 


But crude magic did not help her too long. 
Gradually she what 
cyclone meant boatman the rough sea, 
what astronomical values the sun, the moon and 
the stars had the desolate sailors aboard, and 
the power gale that could bring her relativ- 
quickly back. She kept her mind constant- 


know 


alert and eyes open larger world, which 
psychologicaly brought her out the village 
span 
Wind blows over the seven seas 
which bay floats the boat his 


With agony expectation she enquired 
again and again sea and river 
date their arrival and reply distant echo 
told Today! Today!’’ She 
became overjoyed when her relatives returned 
home 


Anchored the bank Ganges—Ray has 
returned 

Receive him with oil and towel—Ray has 
returned 
The invisible powers the 
which made possible the safe arrival her dear 
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ones, were gratefully acknowledged. Her pray- 
the Sea-God, who was very kind her, 
had been answered 


Sea Sea you must 


The rain, the wind, the sun, the moon, 
stars, the boat, the island, the sand-bed, the 
helped her husband, brother, father 
and father-in-law get safely back home 

Neither ancient text nor archaeological 
inscription has yet been discovered, un- 
earthed, tell the history this period, but 
being narrated and sung vividly connec- 
tion with the brata rituals our womenfolk 
History has survived the traditional songs 
and spells composed rolling tears the 
anxious mothers, daughters, sisters and wives 
the ancient Bengali travellers, boatmen, and 
merchants who went far-off countries for 
voyages that took months and years 
complete. Most the brata and 
spells that have come down through oral 
tradition, are nothing but prayers for the safe 
home-coming their father, brother 
band from abroad distant places. 


gradually developed into 
through art’’. Spell 
and magical alpana The 


are the ‘‘lyric cry the and the alpanas 
are the reflections delicate desires the 
mind our womenfolk. 
Behead the husband’s second wife 


For example, spell related the alpana alpana fish-chopping knife, speaks 


witchcraft 


— 


| 
| 
| 
: 
3 


— 


IVORY 


GUHA 
Asst. Director Publicity, Govt. West Bengal 


inhabitant India the elephant has 
hoary antiquity. resident here 
from the pre-historic times. Heads elephants 
were seen roaming that dim past the 
forests India which were numerous that 
elephant belt from India Africa the land 
route through Western Asia which was less 
barren and more green that time. 


The elephant venerated beast even the 
period the Rigveda. the divine elephant 
Airavata evoked Indra’s vehicle, and 
are told the that the 
source life earth because the pours down 
rains grow corns. 


From the beginning Listory the Indians 
have been overawed the size the elephant 
and frequent references are made the Indian 
literature referring the elephant the in- 
signia Royality. The Buddhists venarate 
him. Often they call the Budha the 
Gajattama i.e. the best elephants various 
Jatakas e.g the ‘Chaddanta’ the Budha has 
been identified with elephant. The elephant 
corps are referred both the epics and the 
historians Alexander’s invasions e-g. Arvian 
and Strabo refer the superiors 
Indian elephant corps. The Greek historians 


also inform that the Persian King Darius 
had elephant corp brought from India. 


Elephant Indian art: these 
facts very natural for the elephant 
represented Indian art. Indeed Indian art 
the most represented animal. 
begins from the facade the Lomas Rishi’s 
cave near Gaya dating 250 i.e. during 
the reign Asoka. Here group beauti- 
fully carved elephants gracefully march before 
our eyes. Henceforth Indian sculpture and 
painting specially belonging the Indo-Persian 
school under the Mughal rulers the elephant 
has easy success. And the Indian artists 
all religions and all States (specially 
Bengal, Orissa Assam and Mysore) and all 
ages have excelled the artists other countries 
the representation elephants. 


Coming the The two great tusks 
had greedy appeal man’s eyes. far off 
pre-historic days when the biological law the 
‘struggle for existence’ demanded frequent 
friction between elephant and the nomadic man 
the latter used have the tusks his slain foe 
his prize. the pre-historic ruins Egypt 


dating 8000-5000 Prof. Petrie has 
come across ivory spoons used the then 
Egyptians. 


The art ivory carving went 


i 
| 
\ 
1 
} 
{ 


GUHA 


full swing under the Kings the old Kingdom 
and many representative works their periods 
including several statuettes and beautiful bed- 
stead leg are now scatteredin various Museums. 

From Egypt this art ivory-carving radia- 
ted her neighbours and other cent- 
res from whom the Chaldeans, the Assyrians 
and the Babylonians got it. Their works 
though very scarce can still seen 
British Museum and the torso person 
wearing full length robe that Museum 
really worthy merit. 


From Egypt this art went Northwards 
Crete and the figure the snake goddess can 
still seen the British Museum. The art 
ivory carving went also 
Greece and Rome extant examples 
which can still seen the European 
Museums. 


Ivories Indian its early references 
Indian literature The extant ivories India 
are mcdern when considered chronologically. 
With very few exceptions none them 
beyond the 14th the 15th century 
There beautiful Ganesa the Ashutosh 
Museum which may placed the later half 
the 14th century 


But inspite this modernity the extant 
Indian ivories, its reference early Indian 
literature and inscriptions the period 
before Christ. inscription dated about 
100 B.C. ona pier Southern Gateway 
the great stupa Sanchi that 
was dedicated the guild Ivory carvers 
Bhilsa. clear from the inscription that 
that remote age the carvers were organised 
Ivory carver’s guild mentioned 
the Ramayana. Again the famous sanskrit 
drama called Mrichhakatikam (little 


written the King Sudraka about the 3rd 
century AD. mentionsa high 
courtesan’s house. 


Varaha-mihira his Brihat Samhita (c. 6th 
century A.D.) recommends ivory one the 
materials for the carving the 
Ivory puppets are mentioned the Kamasutra 
Vatsyayana and Bhavabhuti his 
Malatimadhava century A.D.). The 
Mahavanlsa, Ceylonese chronicle 
12th century A.D., speaks royal park 
Ceylon which was railed with pillars 
with rows images made ivory. also 
speaks another park having ivory 
Prior this are told the contemporary 
chroniclers guild ivory Brahmanabad, 
8th century A.D. 

the mediaval kingdoms Vijayanagar 
patronised this art carving. Valsa 
Portuguese traveller who visited Vijaynagar 
about 1520 A.D. describes room the palace 
made ivory. 

Subjects Indian ivory: European 
ivories objects both religious 
nature were made the Indian artists. 
include name few, images Gods 
and Goddesses, statuettes man and beast, 
dolls, walking sticks, combs, handles daggers, 
swords, knives, boxes, replicas Taj Mohal, 
book covers, fan handles, boats, spoons, 
cheeries, bangles and various other things 
personal and every day use 
tural applications viz. door jambs and lintels. 
carve realistic jungle scenes piece 
ivory the special aptitude the artists 
Orissa and Mysore. 


are scattered large area from Bengal 
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Punjab the one hand and from Orissa 
Mysore the other. And ignore the 
present artificial boundaries India they also 
include Burma and Tibet. 


Murshidabad, Berhampore and Darjeeling 
are the centres West Bengal. But late 
1880 Sir George Birdwood colony 
jvory the Kurigram Sub-division 
the Rangpur District East-Pakistan. 


The West Bengal centres mostly produce 
images Gods and Goddesses viz. Durga, 
Kali illustrations Krishna legend, etc. and 
certain other secular objects e.g. Mayurpankhi 
(peacock mouthed) boat, bullock cart, human 


figure, Elephant, replica Taj-Mohal, boxes 
etc. 


beautiful specimen the IVORY products West Bengal. 


‘Mayurpankhi boat’ 


Assam Produce daily necessary goods, and 
there are some small big centres Upper 
Lower Assam which produce fancy products 
too. 


Benaras, Lucknow, Agra are the centres 


U.P. The Agra artists excel 
replicas Taj Mohal. 


Delhi, Jullandhar, Amritsar, Ludhiana are 
the centres the Punjab. These centres 
generally produce secular 
boxes, plates and architictural devics door 
the Golden Temple. Ajmer and Joypore 
are the centres Rajputana. They make 
coloured ivory churies which there are 
specimens the Indian Museum. 


South India the centres are Vizianagram, 
Mysore, Tanjore and Travancore. 


The South Indian artists Mysore 
are noted for their jungle scenery and images 


Bihar and Orissa 
there particular centre. 
Like the artists Mysore the 
artists Orissa specialise 
depicting jungle scenaries (of 
which there beautiful 
example the Asutosh 
and images. 

Burma there centre 
Buddha and the holy 
inside bower and have 
few standing statuettes the 
Phungyis. The Tibetans give 


crude plaques Buddha 
surrounded devotees. 


different centres India with 
those kept the Indian Museum. Aesthe- 


tically speaking, the sculptures and ivories 
acountry hand hand. Any person 
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conversant with the sculpture one country 
period will recognise the ivories 
that country that period ata glance. There 
indeed somuch similarity least the 
outward facial expression. There are differences 
doubt anda block anda piece 
ivory are not the same thing exactly. 
artist who more free display his abilities 
asculpture will naturally check them ona 
ivory carving. Indeed, technically 
ivory jeweller’s art. 


speaking, 


Artistically the Indian ivories can divided 


into zones, viz. (1) Eastern India (West Bengal 


Assam, Orissa, Bihar, and ina sense Burma), 
(2) Northern India, viz. and Punjab and 
lastly (3) Southern India. 


The collection the Indian Museum 
represent almost all centres 
The ivories from Burma represent the Buddha 
and mendicants inside richly decorated bower 
which all the splendours jewellers art are 
lavished the artists. The statuette 
Phungyiis also reminiscent the Burmese 
sculpture about 17th century The 
treatment the limbs and face quite 
masterly. 


There are several statuettes from Siam. 
All then have Chinese physiognomy and 


are heavily draped golden clothes. Artistically 


there nothing noteworthy them. 


The examples from Tibet are all plagues 
voriue tablets which the Buddha medi 
-tates encircled his devotees. These works 
are very crude execution nothing 
consider aesthetically. 


From Assam have several combs beauti- 
fully engraved with lace-patterns scroll 
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works. Aesthetically the combs are much 
better than their European prototypes kept 
the British Museum which are more conven- 


tional design. 


far the more beautiful than the works 
hitherto mentioned think the most 
beautiful works among the ivories the Indian 
Museum are the works from Bengal. The 
images Durga, Kali and the Mayurpankhi 
boat (there boat the Asutosh 
Museum) are now kept the Indian Museum 
representative works from Bengal. The 
treatment the faces the Goddesses their 
abdomen and limbs and the excention the 
boat, the way which every minute detail has 
Such the floating Mayurpankhi boats the 
river Jamuna remind the 
wave the 


are works the Indian Museum. They 
represent works much familiar nature e.g. 
fans, sticks, boxes, dolls, Taj Mohal from 
Agra, handles daggers, spoons etc. They 
are more less conventional workmanship 


and except one two cases there 
much praise. 


the South Indian centres there are works 
from Mysore and other centres. These South 
Indian works have peculiar their 
own which Watt called the style” 
the style having foliage and grotesque 
animals for their forms, are seen give birth 
the scroll work almost precisely 
Hallebid and Mysore The 
technique the double surface, the flat 
expressionless treatment the face the orna- 
mental details the Mysore and Hallebid 
sculptures are also seen their ivories. 
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From Aimer Rajasthan comesa set 
coloured ivory churis. There are course 
battalion soldiers, (from 
centres) and figures ivory nobles (from 
Darjeeling) bed-sted legs the Indian 
Museum. 


ivory various 


Technique, style and remark Indian 
Being carved out thin plate the ivo- 
ries cannot display perspections any kind and 
instead show the continuation the themes. 
The entire piece divided into registers. 


Stylistically Watt (in his Indian art Delhi- 
1903) divides the ivories India under 
categories viz. 


(1) Mughal style, combination 
Persian style i.e. exquisite calligraphic fineness 
with conventional floral ornaments foliated 
medallious. This style generally followed 
the ivory carvers and the Punjab. 


101 


(3) Thethird the 
South Indian style which mention has been 
made before. 


This short historical survey 
the ivories India with special reference 
the ivories galleries the Indian 
Museum. 

The art ivory carving still practised 
some parts India specially West Bengal, 
Assam, Orissa, Delhi and Mysore. But the 
artists are under the firm grip convention 
and noteworthy work forthcoming. 


Let conclude this essay with the hope 
that this phase conventionalism Indian 
ivory will pass away near future and shall 
have brilliant ivories our credit. 


For further study the interested reader 
may consult the following books, 
crafts 
India Ceylon. 


Coomarswamy 


(2) Modern style style consists rich Kunz Ivory 
flat arabesue tracery with lack like perfora- art. 
tions arcading animal panels. Watt Indian art Delhi 
This generally followed the the 1903. 
Eastern Zone- Catalogues the British Museum, 
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The Editor will glad consider any news and manscripts pertaining folk-culture. 
Every news should signed and address must clearly written. All matters are addressed 


the editor. Letters must the point for attention. Correspondence out point can 
not entertained. Readers are requested co-operate with the editor their valuable 

The next issue the Magazine will published the 15th July. 
should reach the editor June latest. 


News forthcoming 


Dr. Chaurshi Govt. Degree College, 
Narasingpur, Madhya Pradesh, have collected 
about 15,000 riddles for his Ltt. research 
while his aim collect about 25/30 thou- 
sand riddles. Readers this journal are re- 
quessted co-operate with Dr. Chaurshi for 
this collection and also for the exchange 
riddles different languages. 

Prof. Prabodh Kumar Bhowmick contri- 
butor and well-wisher ours has been awar- 
ded with Phil degree from the University 
Calcutta this year Social Anthropology. 
researched under Prof. Bose, Director, 
Department Anthropology, Govt. India, 
Readers will soon find some articles Dr. 


Bhowmick this journal. 


Dr. Asutosh Bhattachaeryay the Depart- 
ment Modern Indian Languages the Uni- 
virsity Calcutta will compile ‘‘an Encyclo- 
paedia Bengali (Vangiya 
Sangita-Ratnakar) who seeks the co-operation 
the readers this journal respect send- 
ing copy the folksongs collected them 
32, Chatterjee Road, Calcutta-34. 


Principal Hem Chandra Barua, M.P. Assam 
has been selected the Indian Council for 
Cultural Relations, New Delhi edit book 


the ‘‘Folksongs which awaits immediate 


release. 


decision has been taken the 
Folk Culture Research Institute, Allahabad 
publish Bibliography the Indian Folklore” 
and ‘‘Who’s Who 
Asutosh Bhattasheyay has been selected 
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the General Editor with about Regional 
Editors. Kindly collect the form 
the Regional Editor, (West Bengal) 
Sankar Sen Gupta, British Indian Street, 
Calcutta-1 and return the form duly filled 
him early date. 

The following back issues Folk- 
are available Indian Publications, 
British Indian Street, Calcutta-1 Rs. 
nP, per copy. October-December copy), 1957 
January-December 1958 (Complete 
copies) Rs. January-December 1959 
(Complete set=4 issues) Rs. 10. Total cost 
Rs, plus postage and packing. Interested 
readers are requested contact Indian Publica- 
tions immediately only limited number 
back copies are kept for reserve. 

Sankar Sen Gupta propose compile 
book under the title ‘‘A Survey Indian Folk- 
who most humbly invite the attention 
the folklorists’ this matter and beg their 
hearty for any valuable suggestions. 
Readers are also earnestly requested supply 
him with any informations and datas which will 
dully acknowledged. Please contact Sen Gupta 
British Indian Street, Calcutta-1, India. 

* 

The names the sub-committees the 
Indian Folklore Society has not yet been 
proposed that the Session the Indian Folklore 
Society will held Calcutta sometime 
December this year. 
soon formed. 


Steering 


* 


The study human remains which were 
excavated during 1920-1946 
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calcolithic sites Harappa dated 2,8503,050 
B.C. revealed that both very tall 
short sized people lived there. 
the people the time, reconstructed, vary 
from 1,837 1,518 millimetres among men 
and 1,463 millimetres among 
women. 

The average height male, according 
Dr. Chatterjee, who made study the 
remains, was 1,674,84 millimetre and that 
woman 1,545,61 millimetre. Dr. Chatterjee’s 
study also revealed that the majority were long 
headed, although mesocephals were fairly 
numerios. The percentage the broad-head- 
ones was not high. 


The study revealed that “the majority 
the people possessed medium 
but the presence long fine not 
negligible. The facial character was medium 
height, and possessed 
and bulging occiputs. 
Supra-orbital ridges were marked certain 
people-typed proto Nordic Caucasoid. 
were very rugged and heavy, 
Proto-Mediterranean and Mediaterranean type 
the skulls smooth and comparatively 
lighter. Primitive types people possessed 
long heads and broad nosses and 
height, associatiod with slight 
alveolar and mauled sapecilialy 
arches. certain individuals, sulcus prenasalis 
and incisors were noticed. 

The that rugged long 
heads which were present Harappa were 
very close the present-day people Punjab 
who were therefore, pro-to may 
further remarked that the appearance the 
pro-to-Nordics Harappa conforms near about 
time the ethnic upheaval and movement 
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the Indo-European, Indo Aryan and Aryan 
cultures and the spread ethnic 
could had from available excavated finds. 
The large and rugged long-headed types 
cranis which were present Harappa were 
very similar type the people who had 


spread the other areas Asia and 
Europe. 


The Mediterranean type might inferred 


have comparatively free from the 


basis element and contained basically Caucasic 
Mediterranean elements, similar the 
people Mediterranean some crania, 
Hamitic features were traceable 
remarked that the Hamitic term was 
cultural and linguistic 
rather than ethnic features. Such types 
people are evidence South India are known 
Dravidian speakers Broad 
headed people infiltrated later on, most probab- 
they were partly responsible for 
thic culture which was brought into India. 

The Alpino-Armenid type 
significant part the composition the racial 
element the major population and 
ing the culture present there. Definite 


Mongoloid features were not traceable from 
the material. 


Caucausoid and Veddoid featured Harrappan 
types are stillin existence parts 
India and Pakistan. Definite had 
taken place with the primitive aboriginal people 
the Veddoid type which was clear from the 
presence high variability noses from and 


particularly broad, medium and flat noses 
which indicated that five 
noses and broad noses were intermixing for 
considerable time. 


* 
The Art Industry Exhibition was opened 


the March 29, 1960 fora fortnight 
Calcutta which displayed some rich tradition 


but should 


FOLK-LORE NEWS 


handicrafts India and the popular appre- 
ciation form and design town planning, 
house building and wares every day 
reached standard great height the 


past. The traditional handicrafts collected 
course the Institute’s annual survey conduct- 
year parts West Bengal, Orissa 
and Bihar. Which were mainly directed 


trace the progress handicrafts 
bouring regions but excepting 
tion sliding downward course 
were also some jewellery and metal work 
beautiful design. There are mostly traditional 
designs their modern adoption—in silk and 
textile saris, wood work, basketery, pottery and 
metal ware. 


Inaguraling this extibition the President 
the Institute Maharaja Burdwan said that 
designs weres everyday use India are 
not meant merely for the application art 
utility, the Indian tradition had never 
sight the inherent nature the symbolism 
form. Each object use the 
had its significant appeal imagination and 
the craftsman was not slow realising this 


‘import which the craft his hands was calling 


The result was not far seek. The 
receptibility the Indian mind has also been 


traditional. simple curve the body 
earthen ware jar, brass lamp with maiden 
holding with her lotus hollow fish 
made the cire perdue process hold nick 
nacks, wooden box cane basket all have 
significant motif associated with age old 
imagery. most cases, the forms would 
understood have some remote bearing 
the spiritual lifting the mind 


enchantment. But circumstances have changed 
and with those the ways life 
The world joy has departed never 
return its traditional glory. Yet, cannot 
discard what has been traditional 


drinking cup, plate eat from, trinket 
wear, textile hang wheel the machine 
always recall the first discovery the 
wheel somewhere the northwest India. 


for. 


Serpent Lore Bengal 


INTRODUCTION 
Dr, Asutosh Bnattacharyya, University 


civilized man’ says Karsten, ‘nothing appears more strange and unintelligible than 
the religious reverence paid primitive peoples all over the world animals.’ But 
the reason for really far ‘On closer examination,’ however, seemed ‘natural’ the 
above author himself that ‘the savage, just shows genera! tendency project his own 
internal life external world, should ascribe animals the same kind soul 
himself this can ascribed the origin the idea propitiation hostile 
animals offerings food and sacrifice primitive society. 


Fear one the primary instincts the infancy human civilization also, 
was probably the instinct fear that gave rise the idea divinity though there are various 
other reasons attributed its origin. probable that long before the dawn civiliza- 
tion the deities savage society were conceived from the instinct fear and wonder 
the unsophisticated human mind. mankind generally dwelt forests and caves; 
had always fight against the wild denizens the woods, which the serpent perhaps 
the most terrible. cannot encountered and worsted close quarters. very difficult 
watch its movements. Its nature and appearance are different from those other creatures, 
without feet, yet swift; casts its slought and born again and again; generally 
thought deathless, can live without food time suspending its breath. 
These were among the causes why every man pre-historic society developed something like 
fear mixed with wonder this particular creature, and idea propitiation religious reverence 
was undoubtedly the outcome this attitude. 


Opinions vary endlessly the origin serpent worship society, and shall now 
discuss few them. 


Fergusson holds that serpent worship originated with the Turanian people living beside 
the Euphrates and was from there that spread those lands where the ancient Turanians 
migrated and settled later times. Originally had relation whatsoever, with the Aryan, 
Dravidian Semitic races. Therefore, the reason for the prevalence this cult such pre- 
dominently Aryan speaking countries ancient Greece Scandanavia that, subsequent 


times, Aryan civilization was carried those countries which were the homes the ancient 
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Turanian civilization and consequently some the manners and customes the preceding 
Turanian religion were taken the Aryan faith.2 


Ofcourse, can easily seen thatthe serpent worship thoroughly antagonistic 
the exalted Vedic conception Though there mention 
worship the Vedic Samhitas, yet from the extensive distribution the serpent- 
narratives the later Into-Aryan literature dating from the Sutra period, seems probable that 
continued thrive India from early times. Though its influence could 
not stamped the Vedic Samhitas, which were the exclusive creation the Aryan speaking 
people newly arrived the country, yet its entrance into the Aryan literature the succeeding 
age could not counteracted. Among the Vedic Samhitas the Atharva Veda incorporates 
itself considerable number alien elements which must have been borrowed from the exist- 
ting non-Aryan sources. The character the serpent such appears there for the first time 
Indo-Aryan literature. regard these slight traces serpent-worship that can 
discovered, not however without very great strain, the Vedic Samhitas, Fergusson believes 
that they ‘must either interpolations later date concessions the superstitions the 
aboriginal races.’ 


Ihave already stated that serpent-worship originated savage society. The ancient 
Turanian people, living beside the Euphrates, could hardly reach beyond primitive conception 
with regard their idea divinity. Fergusson claims that the pre-Vedic age branch 
the Turanian people got into India along the route the Western Frontiers and settled 
the Indus Valley, believes that was upon the Turanian culture that the foundation 
the later Dravidian civilization was laid. According him the Dravidian speaking people 
imbibed the idea serpent-worship from the vanquished Turanian race. 


The existence the Dravidian language Brahui Baluchistan and the pre-historic dis- 
coveries Mahen-jo-daro the Larkana District Sind and Harappa the Montgomery 
District the West Punjab testify, however, the presence the pre-Aryan civilization 
those areas the remote past. The discoveries Mahen-jo-daro also point the conclusion 
that serpent worship prevailed among the inhabitants that facts, discovered 
long after Fergusson formulated his theory, corroborate his views very great extent. 


Oldenberg opines that the Indian Nagas (serpents) are kind malignants 
thropic beings like the were-wolves. conception ofa substantial unity between animal 
and man, which during the Vedic period met with only certain survivals, finds 
expression the belief beings like were-wolves. Presumably the tiger-men belong this 
class, and certainly the Nagas, which seem men but reality are But this 
opinion has failed find favour with subsequent 


Hendrik Kern thinks that the water-spirit which has been idealized Naga Indian 
literature. According him serpent-worship and Naga worship are different. Though serpent 


worship was prevalent among the non-Aryan speaking people Southern India, yet the Aryans 
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Northern India meant nothing Naga except water-spirit®. But must also admitted 
that there was activity the Nagas many spheres besides water. Therefore, this one-sided 
view the Naga has not been accepted. 


But nobody can deny that according Indian tradition also the Naga and the sarpa 
(serpents) were originally different. Indian classical literature the Naga are always mentioned 
along with the gods and the demi-gods like the the Gandharva, the 
Kinnara, the Yaksa and also the Asura which were evidently some tribes some which lived 
Himalayan region. The sarpa differently mentioned from the Naga will 
evident from the following hymn recited the orthodox Hindus the course their 
daily offering water (tarpan) the ancestors 


Deva yaksastatha nagah gandharvapsar asohsurah 
Krurah sarpha suparnasca taraboh jihmagah 


the gods, the Yaksa, the Naga, the Gandharva, the Apsara, the Asura, the snakes 
(sarpha) the well-winged (birds), the trees, the harmless snakes (jihmagah), the 

Other examples also may cited. Therefore, seems that the Naga were undoubtedly 
atribe distinct from the reptile known sarpa though having some external relationship, 
probably totemic, with the latter. 


Oldham has, however, offered explanation about the Indian Naga-worship the above 
lines. that the word ‘naga’ does not connote any demon nor any deity either—‘naga’ 
implies kind people the North Western Frontier Province Pakistan), 
particularly people inhabiting Taxila, who used the hooded serpent 
claims descent from the sun. But this theory has not been considered acceptable the absence 
any historical data its 


With regard the origin serpent-worship India Eliot Smith, the Egyptologist, has 
advanced new theory. holds that serpent-worship originated Egypt 800 B.C. From 
there the Phoenicians first brought this practice Siam, Combodia and other islands the 
Pacific, nay even among the aboriginals America 


There are others again who think that there extra-Indian influence the root the 
origin serpent worship India, wasin India that birth. For the serpent 
creature tropical countries. India and the whole world that lie principally 
within the tropics. Naturally these two lands have been the abode countless snakes from 
primitive times. India the number the known species living snakes said higher 
then those any other part the these grounds some think that the serpent 
has been recognized object awe and reverence from primitive times since the people 
this country have always had contend against it. But one thing cannot denied that 
among the primitive peoples India today serpent worship more popular with the people 
Dravidian character rather than with the Austric speaking people Central India. such 
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some special relationship the ancient Dravidian speaking people with serpents cannot 
altogether denied. Therefore, the theory held Fergusson, mentioned before, deserves 
special attention. 

however, natural believe that serpent worship started this country with the 
worship live snakes. Then the course time its present rituals were codified. 
takable proof the prevalence worship living serpents Northen India even before 
Christ has come tous. Greek admiral, Aelian, who accompanied Alexander the 
time his invasion India, wrote, ‘When Alexander -vas assaulting some the cities 
India and capturing others found many them, besides other creatures, snake which 
the Indians regarding sacred kept inacave and worshipped with much Till 
today throughout Southern India worship offered before living the Malaya 
Peninsula also which not far from Indian Peninsula, live serpents are installed 
and Almost everywhere India, particularly Bengal, there isa kind 
serpent called which lives houses and commands reverence the householders. 


The next the worship the living snakes came perhaps the worship particular spe- 
cies tree believed the resident snakes. seems that the practice worshipping live 
snakes has ultimately merged some quarters India into the latter. Fergussion’s monumental 
monograph Tree and Serpent Worship bears testimony this fact. Probably due some 
influence, direct indirect, this culture, worship serpent particular species trees was 
introduced Bengal the past. The name this tree Sij Bengali (Cactus Indicus) and 
Snuhi Sanskrit though seems that the former has not been derived from the latter. This 
particular species tree has got some curative value. Probably due this fact became the 
object veneration with the primitive society. Subsequently somehow other the practice 
worshipping serpent trees seems have been merged into the worship Sij there 
Besides the following are the synonyms Sij Sanskrit: sehnuda, simhatunda, vairy, 
vajradrum, sudha, samastadugdha, snuk, guda, most the terms being Sanskritized forms 
some indigeneous words, and the others being later formations Sanskrit. The indigeneous 
names the Cauctus Indicus plant the different provincial India are follows: 
daliyo, Katali, Maharastra nibdung, kangte nibdnng, phanicheng, 
nibdung, bikangdi, Carnatic nibdingu and Telegu countries chengmudu. The words 
cheng and chengn udu the Maharastra and Telegu countries respectively have got some special 
significance for Bengal where the serpent deity also addressed chengniudi though disparagingly, 
This point will discussed detail later on. 

Bhava-prakasa, later work Hindu medicine, the tree has been described 
have efficacy counteracting poison general among its various other seems 
that due this reason this particular species trees became object veneration primitive 
society. Owing its curative value poisoning general snake-poison also came asso- 
merged into the above feeling veneration the 
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addition the supposed curative value the above plant also popularly believed 
Bengal avert thunder strokes. You will the terrace every house the Hindu 
quarters Calcutta earthan ware garden-pot containing plant the prickly cactus placed 
there the belief that would prevent the house from being struck lightning 


The Aryan speaking people miagrated India from cold climate where snakes were 
either rare altogether non-existent probably this why there mention serpents 
among the deities the oldest Vedic Samhitas the Rig-Veda. Moreover, the Aryan concep- 
tion divinity was antagonistic the idea animal worship. Though therefore, there 
mention serpents the early Vedic conception divinity yet some the hymns such 
words sarpa and ahi From this seems that the Aryan speaking either came 
contact with this reptile immediately before they actually entered India did not take much 
time being familiar with this creature after its arrival this tropical 


Though the first mention serpent worship definite form ritual found only 
the post-Vedic Samhitas, yet may note the ascription special power the serpent the 
Rig-Veda itself. ‘There the mention powerful creature named Ahi-budhnya the Rig- 
Veda has been supposed that ‘the serpent appears divine being the form the 
rarely mentioned this supposition true, must accepted the first men- 
tion the character serpent, having special powers, Indo-Aryan literature. There are also 
some who hold that Vritra Ahi, the enternal foe Vedic Indra, nothing but powerful ser- 
pent. But nothing can definitely said about the real nature either Ahi-budhnya Vritra 
this stage. 


that may, was reality the age the Yajusand Atharva Vedas that some 
hymns the serpent were composed, from which appears that serpent worship had already 
secured firm footing Aryan society. age succeeding the Vedic during the age 
the Sarpa vidya (serpent-lore) and Veda (knowledge wisdom serpent) 
are mentioned two subjects worth learning the men letters. was during this age that 
serpent worship was promulgated among the Aryans. Among the directions house-holder’s 
religious duties the Grihya-sutra (domestic code), there elaborate mention rituals 
ted with regular serpent 


for the first time during this period that the serpents came occupy the formost 
position among the fauna mentioned the Indo-Aryan literature. that time according 
Hiranyakesi Grihya-Sutra ‘allthe paths were infested During the four months 
rain was definitely forbidden sleep the ground for fear snakes. The four months 
rain mentioned the? were from Travana (July-August) Margasirsa (October- 
November), and during this period the householders with all the members their families used 
sleep raised beds. There were regular ceremonies with sets complicated rituals mark 
the beginning and The Paraskara describes rite 
accompanied sprinking water sanctified the recital mystic incantations the person 
affected snake-bite. The following account the Sravana sacrifice which meant for pro- 
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pitiating the serpents and described almost all the Grihya-Sutras considerable detail will 
long way indicate the position the serpents held the Sutra literature. 


the full moon day the month Sravaria the householder offer oblation flour 
fried barley Visnu, Sravana, the fullmoon Sravana and the rainy season and then fried 
grain and the flour barely mixed with butter the Lord the celestial serpents. The celes- 
tial serpents are offered the following articles with the incantation water wash 
themselves with, comb comb their hair, paints paint with, flowers tie themselves, 
thread dress themselves with, collyrium annoint their eyelashes with, mirror look their 
faces into and on. During the whole period rainy season sacrifice fried grain and 
other articles are daily offered the serpents. following detail available from the 
Paraskara Grihya-Sutra. ‘All that area round the house which wishes the serpents not 
enter should round three times sprinkling uninterupted stream water with the verses 
“Drive away, White One, with thy foot, with the fore-foot, with the hind-foot, these seven 
children Varuna and all the daughters the king’s tribe. Within the dominion the White 
One, the Serpent has seen nobody. the White One, the son Vidarbha! Adoration 
Svaha 


This the basis Naga-pancami prescribed the later Smritis the Hindus who 
observe almost the same manner throughout the whole India. But those parts the 
country where Hindu influence has not been strong enough extirpate the existing local ele- 
ments various local cults have ultimately developed though not always absolutely free from the 
later influence Hindu ideals. Therefore, the history the later serpent worship India isa 
hotch- potch Hindu and popular elements. 


Along with the serpent-cult there developed very rich snake-legend throughout whole 
India from very ancient times. Most the serpent-legends the pre- Mahabharata period 
have been incorporated the first part the great Indian Epic The Mahabharata which 
however, excercised mean influence the later legends which grew around each 
individual local serpent cult. 


the Mahabharata find mention Nagaasa tribe community. They -were 
very cruel and deceitful nature and hostile the Aryan. Fergusson holds that this refers 
the serpent worshipping non-Aryans probably the Dravidians. serpents live holes dug 
the earth, they too were considered denizens the nether world. the other evils 
serpent’s nature were imagined possessed them. But this has also been noticed 
that the Naga sprang from the Aryan stock. For they were said born the loins the 
sage Kasyapa out the womb Kadru. Whatever might their origin, they soon beca 
degenarate and engaged quarrels with the Aryans. Astika the 
Mahabharata come across detailed description these quarrels between the Aryas 
Nagas, which culminated into attempt Janamejaya, the king Hastinapur, annihilate the 


| 
? 
si 
> 
| 


~ 


SERPENT-LORE BENGAL 
serpent race sacrifice known serpent sacrifice. The Naga were greatly alarmed this 
and persuaded the king the eleventh hour abandon the sacrifice. This perhaps means that 
the serpents were totems objects religions reverence the Naga they considered 
har:nful for themselves see their totem animals the objects religious reverence humiliated 
this Therefore, they were anxious have the sacrifice abandoned. This ser- 
pent legend plays important part the subsequent serpent-cult literature Therefore, 

The great sage Kasyapa had two wives—Kadru and Sixty thousand Nagas (ser- 
pents) were born the womb Kadru and her co-wife Vinata gave birth two sons Aruna and 
Garuda. Brahma appointed Vasuki, ruler the Naga. The name Vasuki’s sister was 
Jaratkaru. family sages who were under the vow leading nomadic lives, certain sage 
Jaratkaru name was born. When come age, too adopted the vow living indifferent 
life. was indifferent from birth the life the house-holder. 

One day the course his pilgrimage came place where his astonishment 
found his manes dangling with downcast faces from the branches tree. Enquiring into the 
causes their miseries learnt that they came such state did not marry and did not 
lead the life house-holder. the request the man consented marry condition 
that would not seek the hand any one’s daughter himself, that the girl must bear the 
same name his, that would not shoulder the responsibility maintaining his wife and that 
would have the option forsaking his wife whenever pleased. 

After the incident serpent’s biting Parikasit, the king Janamejaya arranged for sacri- 
fice serpents annihilate their race. Naturally there was great consternation among the ser- 
pents the nether world. But they felt assured learn that son would korn womb 
Vasukis sister Jaratkaru the loin sage severe penances and that son would destroy the 
function Janamejaya. Now one day the sage Jaratkaru stood alone the heart dense 
forest and bawled out the intention his marriage and the conditions thereof. 

him with his sister and delivered her into his hands. Once the sage Jaratkaru left 
his wife behind because the offence her disturbing his sleep. the meantime she carried 
her womb the issue Jaratkaru. due course the child was born. His name was Astika. 


While yet his teens became versed all the branches learning. His learning, intelligence 
and dexerity saved the race the Naga from the serpent-sacrifice Janamejaya. 


Buddhist literature also the serpent-legends play prominent part Brahmanical 
literature. ‘There isa marked tendency Budhist tradition emphasize and exemplify 
many edifying tales the fact that the ancient gods, even Brahma and Sakra, were inferior and sub- 


servient the great Sage the Sakya tribe. The same applies the Naga. The dreaded ser- 
pent-demons are generally represented devout worshippers the Jatakas 
the life-stories Buddha abounds snake-stories which and Naga have always been 
confused. 


not exaggeration say that Indian folk-lore the serpent has occupied foremost 
position among the whole world birds and beasts from very early period time. 
ture, sculpture, art and religion had played very important part the past. day-to- 
day life the Hindus even this day other creature has played more important part than 
the snake. figures prominently the living superstitions this country—it figures folk- 
belief, folk-tale, proverb, folk-art and many other spheres expression popular mind. 
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only the India today that very primitive religion animal worship, with 
its characteristic features still discernible some extent, survives among civilized 
Therefore, study this subject important more than one respect. attempt has been 
made study the subject developed Bengal, the following pages. 
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Heavenly Bodies And The Lushai 


Binode Behari Goswami (Assam) 


This paper only small part the data collected the author under the supervision 
Dr. Reddy. Funds were provided the Dept. Tribal Culture Folklore 


Research, Gauhati University, Assam. 


societies have their theories 
about the stars and the plants. Even some 
the primitive societies have elaborate lore 
about the heavenly bodies. While many 
these theories are based anthropomorphic 
ideas, they also embody the same time some 
shrewd astronomical observations about the 
movements the constellations and their 
significance. 


changes observing the movements the 
stars. The setting Siruk (Pleiads) just after 
the dusk sign for sowing paddy. other 
words early setting points the coming 
agricultural season Such co-relations based 
astronomical observations play important 
part the life the people. The beliefs 
the Lushais about some the stars and planets 
are given below 


The group starsin Taurus near Alde- 
baron called the Lushais Khiangte 
Zawng Zin. Once the members the Khian- 


gte clan Chin Hills set some dogs round 


monkey catch it. The Clansmen also took 
positions this hunt. The dogs attacked 
the monkey, and the centre 
surrounded area the dogs and the monkey 
fought. Suddenly darkness fell and all them 
became stars. 


The constellation orion called 
Lushais Chhohreivung. Lushais 
Chhohreivung the hole big rat 
Once upon time, person went dig that 
rat hole, but when left that place 
bring his lighter again went 
bring his lighter, but Sikeisen 
When the people his village heard 
about this they resolved take revenge, 
sudden darkness came down (thima zing 
and after that again all them became stars. 
The lighter (which consists three parts) 
the configuration made three small stars 
the constellation orion. The Lakhers 
who are the neighbours the Lushais, recog- 
nize Orion’s belt and Orion’s sowrd both. 
They call these two stars Cothawlapiapa and 
Nongsawthai 


lighter consists ‘Ching Kim’ strikers), hard lung (stone) and maibu (cotton). 
Perry, Lakhers (PP. 494). thado version describes the Belt the deep 


hold made kind rat which digs down very straight and then turns stougls’’ J.H.H. 
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The configuration formed Capella and 
three other starts Auriga named Ding-di 
puan The legend about this, noted 
Perry: was girl, who was being 
taught weave her mother with her lover 
sitting beside Suddenly darkness came 
upon them and they were all turned into satrs. 
The constellation Grus called Pukula 
thang, which derives its name from mythical 
hero, Kula who his life time has caught 
many deers. This constellation similar 
dear trap and the name. 


set four stars the constellation Del- 
phin denominated Hnokhur, while four 
other stars Delphin together with three 
stars Acquila recognised one configura- 
star which obstructs the approach towards the 
hole Chhohreivung. About Koi-kap, 
Perry wrote that seven starts 
which represent chief and two commoners 
playing the Kawi game with creeper beans 
(Entada Scandens), While they were playing, 
great darkness came and they all became stars. 


Pleiads Struk. Perry wrote: 
recognise only six the plriads 
which are known There were six 
men sitting and gossiping when Khazanghra 
darkness started, and they were all turned 
into stars. The Lushai name Siruk, which 


Lushais recognise these stars. Originally, 
according the Lushais, there 


stars. But once upon time big storm came 
and one star was blow off. old Lushai 
told that even this day, the beginning 
rainy season, every year 

comes blow off the 
called Siruk La. 


heavy storm 
The storm 
This also points the seaso- 


Parry, Lakhers (pp. 498). 1932 
Parry, Lakhers (pp. 497). 1932 
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nal change and indicates when the people 
should get ready for sowing paddy. 


bow-like outline formed Castor and 
Pollax Gimini, Procyon Canis minor, 
Sirius and few other stars, called Van 
Pui Sai Lushais, which means ‘big 
bow sky’. covers half the sky. This 
constellation drives out all other stars except 
after Vanpuisairova and then followed 
other stars. Sichakai, like Crab English, 
taken the configuration formed certain 


cluster nebulae and two stars. 


Lushais call the milky way ‘thlasik kong’ 
meaning the cold weather road. the 
personified cold weather. According Lakher 
belief, ‘‘the milky way called Sonatachiarari 
meaning literally rains and 
boundary”. According Hutton, the 
the Brahmaputra valley, the Abor, the 
and the Chang take milky way 
the rain dry weather 


The planets, Venus and Jupitor, are called 
Chawngmawii and Hrangchhuana. The names 
refer two lovers olden times. The story 
runs follows: Once Chawngmawii, 
most beautiful lady and the 
bravest and the most handsome man, fell 
love with each other. They belonged two 
different villages which were not friendly 
terms. used visit Chaw- 
had encounter the guardsman 
ning hamlet called Dosi. every night 
killed guardsman oder meet his beloved. 
Villagers Dosi were troubled, but could not 
trace the culprit. the villagers hit upon 
plan. They spread ashes front all the 
houses the village trace the movements 


Lushai Grammer and Dictionary. 1898 
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HEAVENLY BODIES AND THE LUSHAI 


the culprit. 
entered the house walking backward, 
and while coming out, again adopted the 


But Hrangchhuana was very wise. 


the 
when 


same The result 
villagers were always misled, because 
got in, they thought that got out 
when got out they thought entered. 
for long time, they were unable trace 
they seta trap and caught him and hanged 
him. Villagers then kept his body the 
ground and asked all the maidens the village 
walk across, stepping over the body. All 
maidens did so, one one except Chawng- 
When her turn came she 
could not keep her scrrow herself and wept 
the presence all the people. The 
villagers hanged her too. The 
after this episode, the sky. 
became Venus and 
chhuana became 


Siaia the Lushai name for the 
nearest planet from the earth. The Lushais 
believe that Siaia was love with Chaw- 
Inthe absense Hrangchhuana, 
Siaia used visit Chawngmawii for ‘rim’ 
(the customary Lushai gossiping with young, 
uumarried But never 
reciprocated his When Hrangchhuana 
and Chawngmawii became planets the sky, 
Siaia also became planet. The Lushais say, 
this phenomenon even now can seen the 
sky. When Hrangchhuana not close 
Chawngmawii Siaia moves near 


Sisia the name the pole star, Sisia, 
fixed and the Great Bear moves round it. 
conversion Sangurngai (wild cat’s skin) into 
stars, during the great sudden darkness. 


myth has striking similiarity with the Lushai 


conception. 
Roaman myth the God war. 
Parry, Lakhers. 1932 
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About the Plough which known 
Lushais Zangkhua there exists very intere- 
sting story. Plough called Lakhere 
and Lushais Zanghhua. 
Lushai and Lakher names 
consider plough male. story 
about Plough goes this—once man had 
very bad dream, which saw his grand- 
father dying. the next day proceeded 


his grand-father’s village. the way 
said 


Pute khuaah zing zuk zin ila 
Baw-arin rau thla zuk hual ila 
Thlafam tur serh khua kham maw 

will grand-father’s village, and 
after reaching there will sacrifice fowl, 
quiet his mind which perhaps might prevent 
him from dying). 

visited his grand-father’s village and 
acted according his previous plan. 
offered sacrifices two places thla 
After few days, left his grand father’s 
village for his own the way 
was killed his enemies the place called 
‘Berhva His enemies were cruel 
that they cut his head and one leg from the 
knee. This incidence was withnessed 
bird. That bird flew back the Grand father’s 
garden and sang Kawnah 
Berhva kawn has been killed). 
When the people heard about this they rushed 
‘Berhva kawn’, but they only found the dead 
body without the head and one Khoidang 
particular type wasp which can sting) ate 
the knee the dead man. The dead body 
with khoidang became stars. Zangkhua con- 
sists seven stars, which represent the body 
and one leg the deceased person. the 
base there little star which 
khoidang (the wasp). 

previously under thepagan religious belief the 


Sacrifice for thla hual was made quiet one’s mind 
See also Census 1931, Appendix Parry. N.E. 


Kawlaia the name the killed person. 


the enemies took away the head and 
Og. 
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The stars, thus are regarded the Lushais 
the transformed souls the dead the 
“Stars the sky cannot counted because 
the number the dead souls 
Lushai told me, ‘‘according our previous 
belief the number the stars increases with 
the change closely parallel 
the Angami Nagas their beliefs about stars. 
the beliefs the latter Hutton wrote: 
“The stars, themu, are often regarded the 
Angamis men, who have been translated 
the heaven after death. 
drawn between stars and planets except the 
matter size Names are given 
the more conspicous stars and 
Mills, while writing about Lhota Nagas, men- 
‘‘Stars are little points fire and 
vaguely regardedas being endowed with 


Hutton, J.H. Angami Nagas (pp. 
Mills, Lhota Nagas (pp. 173) 1922 
Parry, N.E.—The Lakhers (pp. 498) 1932. 
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taken abad omen, They belief ‘Long 
ago notorious chief, after his death, become 
acomet. Comet thus isa sign draught and 
Shooting stars according Lushai belief are 
flying stars (Arsithlawk). According the 
belief Lakhers stars are caused 
defacating and the dung falling the 
Semas speak shooting stars 
ano Indians the Chaco South 
Mills also wrote exactly the same thing about 
the Lhota Nagas belief: stars are 
the falling dung But more pic- 
tursque description was that Thadue Kukis, 
given Shaw; ‘‘Shooting stars are said 
stars retiring the stars morung (dormitory) 
for the 


Ibid 
Mills, Nagas (pp. 173) 
Shaw W.—Thadou Kukis (pp. 71) 1929. 
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Folk-Tale from 


Why Bats Not Out The Daytime 
John Mbiti 
Lecturer Selly Oak Colloges, England 


ago there lived deer that had very 
lovely house. All the other animals 
feared and respected this deer, because was 
the wisest them all, and the one that best 
knew how keep the home clean. his 
friends, animals and birds, used 
visit him and see his spotless home. 


One day, however, the deer took journey 
house. left nobody look after it, and 
while was away, bat came and entered the 
house. The bat decided live there. When 
the deer came back, tried open the door 
his house, but failed to. was exceedingly 
amazed, and asked, ‘‘who inside 
house terrifying voice came out his 
house, saying, Kavunza, the-one who- 
folds-up other people, and you try come 
here, will fill your mouth with chaff. Now, 
come you When the deer heard 
such frightening words, trembled with great 
fear, and ran back into the forest 
all the other animals and birds. 


All the animals, big and small, and the 
birds, came and gathered the courtyard 
the home the deer, find out which thief 
When they all came 


had entered his house. 


together, the hare, not wanting appear cow- 
ardily, went close the house and asked, 
big voice answered him, “‘it Kavunza, the 
one-who-folds-up other people, and you try 
come here, fill your mouth with 
sooner did the 
hare hear those words than ran away fast 
could, without even saying word the 
rest the animals. 


Now, come you will 


Then the hyena said, ‘‘what this thing 
that people are afraid you suppose 
that teeth, which are sharp scissors, 
would unable cut into pieces this 
thing which causing went 
near the house and said, And who 
the house the Then the bat 
flapped its wings vigorously, and said, 
Kavunza, the-one-who-folds-up other people, 
and you try come here, will fill your 
mouth with chaff. Now, come you will 
The hyena rushed back the other animals 
and said tothem, ‘‘the man who inside the 
house terribly fierce. here can dare 


When the rest the animals heard that, 
they trembled and feared greatly. Then they 
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sent the lion investigate. The lion said, 
can who has eaten all the cattle one 
tiny little thing like When the lion 
drew near the house, roared with all his 
might, had just killed cow for his 
meat. drew nearer still and enquired, 
the house the deer The bat 
flapped his wings again, with even greater 
force than before, and gave the lion the same 
answer before. The lion went back, feeling 
very ashamed his apparent failure, 
the waiting animals, cannot tell you what 
heard that place.,’ 


The elephant, because big animal, 
got up, and went, crying, the door the 
house, and asked, inthe house the 
deer The bat fluttered his wings again, 
with all his energy, and gave the same answer 
the elephant. hearing this, the elephant 
was exceedingly amazed, and said could not 
face that monster. went back the other 
animals and told them that was evident that 
now the house the deer had been taken over 
entirely, enemy whom they did not 
know. 

But among the birds, there was one bird, 
spur fowl, which had only one eye. got 
have go, but the other birds said it, 
“Oh, you mono-eyed! What you think 
you are going the animals 


JOHN MBITI 


also laughed and said, go, can see 
what you would 


When the spur-fowl reached the house, 
said, ‘‘who the house the The 
bat flapped his wings before and said, 
Kavunza, the-one-who-folds-up other peo- 
ple, and you try come here, will fill your 
mouth with chaff. Now, come you 
The spur-fowl flew into the house, and opened 
the door. When the bat saw what had happen- 
ed, flew and alighted the well the 
house, and the spur-fowl asked again, ‘‘who 
the house the deer But this time 
the bat did not flap his wings. Instead, 
answered feeble voice, before. 
spur-fowl flew and seized the bat, and dragged 
him out the house, holding him the tail. 


When the other animals saw that, they all 
rejoiced and wondered such thing 
which had scared away big animals. The hyena 
took the bat and ate him. Since that day, bats 
dare not out during the daytime because 
they are afraid the deer. 


[Mr. John Mbiti born Kenya, educated 
and Theological Studies. 
stories and poems Kenya. 
William Paton Lecturer Selley 
Burmingham, England.—Ed.] 
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Folk-lore 
(Contributed) 


folklore one the 


Song.— Rumanian 
richest the world and holds important 
place the culture the Rumanian people. 
The same the past its manifestations have 
now also many and varied forms. holidays, 
the fields during harvest time, 


weddings, 
New Year celebrations, well asin many 
other circumstances songs and dances are per- 
formed and fairy tales are told, Epic songs 
legendary themes preserved time imme- 
verse form, shepherd songs, folk epic 
songs great variety themes and inter- 
pretation, folk ballads, lyrical songs—differing 
according the region—all these lend the 
musical folklore great diversity. 


The lyrical song represents both form the 
musical and literary viewpoints the and 
most varied genre. The famous 
spread under different forms almost all the 
regions the country. expresses the end- 
less sufferings and rare joys the people 
throughout the centuries and 
against the oppressors. Especially regards 
the lyrical song one may speak styles chara- 
cteristic every region. 


very interesting phenomenon the conti- 
nuity and capacity renewing the musical 
folk creation, well the folk creation 
other filds art. 


Nowadays new songs well anew mu- 
sical folk style which develops the latest resou- 
rces the traditional style are widely sprea- 
ding. The new aspect the Rumanian village 
under the people’s democratic regime—where 
the socialist relations production assert 
themselves more more, relations which 
their turn influence the 
ness—-has determined the appearance new 
themes the folk song: the joy living 
freedom, longer working for the land- 
owners, the enthusiasm the peasants 
joining the collective farms, etc. Reflected 
texts set the beginning 
tunes, these themes influence more and more 
the very structure the song which acquires 
melodic amplitude and impetus unknown 
the past. The new melodies, dynamic and 
full optimism are now rapidly spreading all 
over the country. They enrich the old regional 
repertoires and there where 
still vigorous they are affected 
certain extent this style which gives birth 
new variants, 

the great diversity folk 
dances can vie with the variety the regional 
styles the lyrical songs. wonderful expre- 
ssion the specific features the Rumanian 
people’s temperament, the dance 
the crystallized artistic forms higher level 
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with archaic elements, testimonies old 
tradition. 


Every region has its own dances well 
its specific style. One can assert that the figure 
3,000 dances not exaggerated express 
the totally the dances included the 
Rumanion repertoire which 
enriched the great number variants. 


From the technical viewpoint, the possibi- 
lities combining the great number ele- 
ments give rise different morphological 
groupings. From the point view the 
formation predominant are the dances large, 
unlimited groups where the dancers either 
holding hands form circle (the horas 
circle with hands the shoulders the 
preserving the previous forms 
everyone dances seperately with their hands 
free leaning sticks (Calusarii, Fecioreasca, 
etc) Next these forms there are the pair 
dances, (which their turn may circle 
today becoming ever more fre- 
quent, some bearing foreign influence (the 
polkas, etc.) others formed, seems, Ruma- 
nian soil, through the relatively recent evolu- 
tion the dances big groups (Breaza, Invir- 
More uncommon are the solo dances 
those for small groups from four ten people 
(Ciuleandra, etc.) 


Within these six and 
their combinations, the technical 
based varied ways executing the move- 
ments, rhythmical fermulas, etc., are crysta- 
llizing, according the researches undertaken 
far, over types. 


The Rumanian people know and use great 
number folk instruments. The instrume- 
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ntal music accompanies the dances 
prets the epic songs which preserve their 
specific style. The violin accompanied the 
cymbalon are the favourite instru- 
ments today they exist side side with the 
flute, bag-pipe, pan-pipe, fish scale, the leaf 
and other rudimentary instruments together 
with some recent the clarinet, 
saxophone, etc. means folk instruments 
there may performcd lyrical songs well 
pieces for soloists that require great vir- 
tuosity. 


The fame the Rumanian folk instrumen- 
talists has log since passed the borders our 
country. mastery their art could 
appreciated the occasion the international 
concerts and competitions. 
prominent player, well Dimian 
Luca, pan-pipe player, are winners these 
competitions. for Fanica Luca, merited 
the best pan-pipe players the world, although 
this instrument known difierent shapes 
many counries. well-deserved fame 
also enjoyed the ensembles instrumental 
music. Worth mentioning the first place 
performs within the State 
Philarmonic Bucharest. 


The folklore also plays important role 
the amateur movement which 
activity the trade-union clubs 
more than 44,000 artistic teams formv 
singers dancers and 
actors. The folklore assumes now new forms 
expression. penetrates also the stages 
the theatres and the concert halls. The folk- 
lore being widely popularised through the 
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great professional ensembles, namely the en- 
semble the Central Council Trade Unions 
and the ensemble the Bucharest People’s 
Council which great fame abroad 
recent years. 

Folk Literature—Of great richness the 
Rumanian folk literature. poem 
which according some research workers ori- 
lled beauty 


There are many variants this poem, uni- 
que the folk literature. has been translated 
into several foreign languages and studied 
many folklorists. 


The folk prose includes the first place 
many fairy tales based ele- 
ments which travelling across lands ard mille- 
niums arrived Rumania from Egypt, Ancient 
Greece, from Indio-Persian Asia, etc. The 
Rumanian with his rich imagination, did not 
confine himself repeating the legends they 
were handed down him, but 
and embellished them. The same fairy-tale 
which with some peoples permeated with 
mysticism nebulous romaticism acquires 
with the Rumanians and humouristic 
form. Fat Frumos (The Charming Prince), 
the fearless blameless knight, always victori- 
ous his struggle against the forces dark- 
ness, Manole, the brik layer who, order 
achieve perfect work sacrifices she whom 
loved best the world. Tindala, 
two young peasants wandering about the villa- 
gesand playing tricks, the the 
brother the forests, young, brave and gene- 
rous, the exponent the people’s sufferings 
and the avenger the oppressed masses, here 
are some representative figures the Ruma- 
nian folk prose. Next fairy tales the proverbs 
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well the riddles issuing from the popular 
wisdom and verified century-long experi- 
ence belong the filed folk literature. 


Many Rumanian writers 
collections folk poems, fairy-tales, proverbs 
and riddles they themselves wrote tales 
inspired the folk literature. pioneer 
the field folk poetry collections has been 
Anton Pann, the author two volumes entitled 
Hogea’s and “The Story 
the important contribution the 
turning account this treasure has been 
made Nicolae Filimon, the author the 
first Rumanian novel, the poet 
wright Vasile and specially lon 
Creanga who, his talent, the choice sub- 
jects, the spirited style and the humour and 
picturesqueness the dialogue considered 
the greatest Rumanian story-teller. 


vast research the field folk literature 
going within the Folklore Institute. 


many regions the country, 
nian folklore comes into permanent contact 
with that the national Banat 
with the folklore the Serbsand Swabians 
South Transylvanian with that the Sze- 
the Magyar Autonomous Region 
wellasin other regions the Transylvanian 
plateau with the Hungarian folklore; 
Moldavia with the folklore the 
(population Slav origin) and 
lation Hungarian origin) Dobrogea with 
that the Turks, Bulgarians and Lipovans. 
The interpenetration Rumanian folklore 
and that the national minorities has asa 
result the mutual enriching the folklores. 


Under the people’s democratic regime 
number State institutions have been set 
for the study folklore. The Bucharest. In- 
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stitute folklore, set 1949, has gathered 
and studied many popular creations from all 
the regions the country. The folkloric collec- 
tion the the richest the 
world—includes more than 70,000 recordings 
and over 12,000 photos exceptional docu- 
mentary value. The Institute sponsored the 
publication collections poetry, tales and 
folk songs mass circulations. vast mono- 
graph the contemporary under 
preparation. The Institute makes exchanges 
information, publications and experts the 
basis reciprocity with similar institutes from 
countries. 


The Institute literary history and folklore 
the RPR Academy well the Archives 
folk-lore the Cluj branch the RPR 
demy are interested especially revising the 
old collections and editing 
Rumanian folklore. 


With view encouraging the amateur 
artistic movement which plays such impor- 
tant part the cultural development the 
country, the State has set the Central House 
Folk Creation. 


Plastic Folk-Art—The artistic aptitudes 
the Rumanian people have manifested them- 
selves with outstanding vigour the field 
plastic arts. These aptitudes are reflected 
the great number folk art objects which 
embellish the everyday life the Rumanian 
peasants, the mural paintings the old 
churches anonymous painters emerged from 
among the people, well achievements 
the folk artists the XIX and centuries 
who raised the possibilities expression their 
art higher stage. 


The origin folk art goes back the most 
ancient times. The different architectonic 


forms, the manufacturing processes the 
work tools have millenary past. The Ruma- 
nian folk costume, and especially that the 
woman which rare beauty, has 
standing tradition. Some elements the cos- 
tume such for instance, the disposition the 
embroidery the collar, the shirt-front and 
sleeves, the shoulder the sleeve 
the shape rows the cuffs speak the 
promotion kind ornamentation noticed 
the clay figures the Bronze Age, unearthed 
the Craiova region. Maybe the most interes- 
ting piece Rumanian folk costume the 
fine veil pure silk whose length 
attains four metres and its width approximately 
cm. women wear their heads with the 
two ends usually hanging their back down 
the skirt. Generally the let 
loose and its artistic winding about the head 
adorns the wearer. data are yet available 
about the origin this piece the costume 
which has aroused and sti!l arousing the 
admiration the researchers studying the 
Rumanian woman’s folk costume. 


All the pieces the national are 
made, today the past the peasant women 
themselves who have remarkable sense the 
colours and ornamental 
Moreover, the other different weavings, especi- 
ally those meant for houselinen and the 
well, have assumed development similar 
that the costume. Some geographic positions, 
the influence the neighbouring peoples 
the local flora (the greatest part the colours 
used the ancient folk art are vegetal 
origin) led characteristic types rugs, 
costumes, bed-covers and tapestry almost 
every region the country. for 
instance, the Oltenian rugs which won their 
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fame their floral motifs and colouring and 
the Maramures rugs whose motifs have often 
geometrical completely 
eliminating the human figure. The colouring 
also varies according the regions. Red and 
blue prevail the colouring the Oltenian 
rugs while grey the rugs 
Moldavia. 

Besides the weavings and embroideries, the 
folk pottery and the wooden objects and even 
some carved furniture with motifs old 
standing tradition adorn the peasant’s home. 
Rumanian pottery can vie with the finest folk 
potiery Europe its forms, motifs and 
colouring. Their tradition goes back the 
remotest times. present, there are still 
manufactured ceramic objects with spiral strips 
inred, black and white, inlays ceramics the 
wonderful black ceramics polished with white 
inlays which all them have their origin 
the Neolithic period. Naturally, course 
time, the folk masters improved and started 
using new methods. Ceramics thus assumes 


ever greater number forms, 
manufactured with more care, glazed with 
harmony. 


Transylvania find addition the 
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Rumanian ceramics the Saxon and Hungarian 
ones. The first the two distinguishes itself 
the white cobalt ornamentation 
white background the polychrome orna- 
mentation that imitates the Viennese 


The distinguishing feature the second 
ceramics mentioned the prevalence green 
and black and the use the cobalt blue 
associated with other colours. 


the century, under the 
influence painting practised 
Bohemia and Moravia, this art started develop. 
ing first North Transylvania then other 
regions the country well. The peasants 
painting icons often introduce work 
elements the everyday life lay character. 
The folk artists took more and more the 
liberty diversifying the subjects both far 
the representation types and the composi- 
tion were they used live and 


During 


briliant colouring quite different from the 
quietness the colouring the wooden 
icons. 


was the same spirit that later on, 
besides the icons, wood engravings with 
humouristic subject were manu- 
factured which met the taste those who 
bought them fairs adorn their homes. 
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Collection folklores has not been the systematic effort other countries. 
Individual workers distinguished themselves persistent and painstaking endeavour collecting 
and recording them. The materials collected them were published unsystematically hither 
and thither for want proper patronization. Research workers and scholars find little time 
find out such articles their sources are know Those who know the 
source also cannot make use such articles they are not easily available. This column 
expected fulfill the long felt need the reseaeh students and workers great extent. Any 
information material from the rare journals books therefore will highly appreciated 
the editor, who, solicits the fullest co-operation all the readers and well-wishers the 


—Ed. 


THE GREAT FOOL 


Two friends were passing through street 
when old woman saluted them both with 
salaam. The friends began quarrel 
whom the woman had salaamed, and when they 
could not come any settlement this dis- 
pute, they resolved refer the matter the 
old woman. they ran quickly after her 
crying Mammi, Mammi, wait moment 
and resolve our The woman stopped 
and asked what the matter was. The friends 
‘‘Mami, whom did you salute The 
old woman replied, ‘‘I saluted the greater fool 


you Then each began superi- 


ority over the other folly stupidity. 
The woman said cannot decide such deli- 
cate question your mere assertions let 
hear your histories and then will give 


One the friends then related his story 
the words Once upona time 
hot summer day was taking walk 
garden. When oppressed with heat, 
self down sleep the brink well. 
was soon lost deep sleep and when 
found that turban had fallen into the well 


and that shoes had been taken away 


some dog thief. was very much troubled 
what and knew not how return 


However, mustering courage home bare 


footed and bare headed, but covering 


with hands. maid servent seeing 
running homewards ran 
weeping her mistress and informed, 


Begam, some great misfortune has fallen 
Mian running here bare-footed 
his bare soon the news 
comming reached the family they set 


- 
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loud wails and lamentations. When reached 
found all weeping and tearing their 
hair. did not know that was the cause 
all this grief. naturally thought that some 
great calamity must fallen our family 
also without any enquiry sat down amongst 
them and wept very bitterly. Our cries brou- 
ght the neighbours; who also out sympa- 
thy joind the chorus. hour 
weeping the neighbours asked me: 
said Sir, wept because saw 
you run home distracted When 
told story, all cried out that was the 
greatest fool alive. 

The other friend then told his story thus 
was invited father-in-law few days 
after marriage toa feast. friends ad- 
vised all saying ‘‘Beware how you behave 
yourself there. not good-breeding fora 
son-in-law eat drink much show that 
reached the house father-in-law found 
great preparations had been made receive 
nicely cooked were placed before 
me, and mouth watered taste those deli- 
cacies. But true promise; did not eat 
single mouthful, and when mother-in-law 
have got stomachs-ache and 
kindly execuse Thus fasted all the day 
but when was midnight hunger was 
great that would have gnawed 
chen see whether could find any thing 
there eat not. searched here and there 
but without succeds, till found corner 
some eags, took many hands could 


Editor 


hold and ran towards sleeping room. But 
loud noise, just the door bed chamber. 
The sound roused the inmates the house and 
they ran see what was the matter. quickly 
entered the room and laid myself the bed, 
but found time hide the eggs. Soin 
order escape detection, thrust them all into 


mouth, and, believe me, was swollen, and 
big melon, and was almost choked 
death. came into room they 
found mouth fearfully, and asked 
what was the matter. did not reply but kept 
mouth more tightly closed fearing lest 
speaking should show them the eggs within. 
Seeing that neither spoke nor answered their 
queries any other way, mother in-law 
and others began cry saying :—‘‘Poor boy, 
dying starvation. See how big his 
mouth is, inflamed with and hunger. Send 
for Hakim The physician was once 
called and also seeing and 
eyes bursting with suffocation pronounced that 
was from most dangerous form 
inflamation the cheek and that surgi- 
cal operation must instantaneously perform- 
cutting one the eggs within and out came 
the white and the yolk phantly said 
senses with pain and anger, and spitting out the 
eggs cried with great indignation 
Doctor, pus putrid matter which you 
have extracted but the white and yellow the 
eggs. hoped this timely 
retort crush the doctor for ever, for was 
pig-headed, self-opinioned old rascal and gave 
very bitter pills tohis patients and killed more 
than cured. But what was horror when 
the table has turned began laugh 
and say ‘‘You are the greater fool the 

When the old woman heard these stories, 
she was also the same opinion, saying, 
friend great fool, but congratulate you 
being the greater one. salaamed 
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